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FROM THE PRESIDENT                   

As I embark on my Presidential term of  office, it occurs 
to me that, as a recent “returner” to the East Midlands, 
a few words about myself  might be appreciated. 
Educated at Nottingham High School and – as a Choral 
Student – St John’s College Cambridge, I spent my 
entire working life in schools; for the most part in a 
delightful boys’ Prep school in Hertfordshire (as 
Director of  Music and Deputy Head), whilst continuing 
to sing and play at weekends. My boyhood mentors 
include Gwendolyn Reiche, Kendrick Partington and 
(notably) David Butterworth; George Guest and Paul 
Steinitz were highly influential in my student years and 
young manhood. I was lucky enough to be at St John’s when the iconic and still available recordings 
of  Fauré’s and Duruflé’s Requiem Mass settings were recorded under Dr Guest’s inspired direction. 

As I write, the wonderful BBC Proms performances of  Olivier Latry and Michael Schönheit on the 
RAH organ are still fresh in the memory: two utterly different but equally compelling accounts of  
largely (but not totally) familiar pieces, clearly holding those fortunate enough to be in the audience 
spellbound (…how lucky we are to have the BBC!). At the same time, it occurs to me that each of  us, 
whatever our technical limitations, is capable of  moving a church congregation or recital audience with 
appropriately chosen music and careful preparation; the latter particularly important if  congregational 
singing is to be duly encouraged. 

Having retired, I am able to devote considerable time – and to gain huge pleasure from - practising at 
the lovely church of  St Oswald’s Ashbourne, which has a good many passing visitors, a significant 
proportion of  whom will pause to listen, maybe offer a smile and brief  word of  thanks, and possibly 
inscribe a comment in the visitor’s book. (The mental link between fine ecclesiastical architecture and 
the sound of  the organ is well-established, I’m sure.) I was thrilled a few weeks ago to be such a visitor 
in a North Norfolk seaside church, and there to encounter a boy of  about 15 - clad in garish Bermuda 
shorts (though with suitable footwear!) - practising his Grade 6 repertoire on what I think was a rather 
challenging Forster and Andrews. He was on holiday with his parents but had tracked down a church 
which was only too happy to allow him to keep his playing up during the holidays. Good for them, and 
best of  luck to him! 

I do hope readers will make a note of  forthcoming events, and come! At the same time, do please 
encourage colleagues and friends, even those with only (so far!) a peripheral interest in the organ and 
its repertoire, at least to have a look at our website, and this excellent publication, and maybe consider 
membership.  I am not a pessimist where the future of  the organ is concerned; at the same time, we 
must not hide our lights under bushels. 

Roger Harrison 

 

NEXT MEETING 

Tuesday 17th September – Day Visit to St Albans 
Details overleaf 
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FORTHCOMING EVENTS 
Put them in your diary now! 

 
Tuesday 17 September, commencing 11.00 

Visit to St Albans: St Saviour’s and St Peter’s Churches and the Abbey for Choral Evensong 

With superb continental builders for ever knocking at our door, this is an outstanding opportunity to 
enjoy the best of  British organ building. St Saviour’s (11:00) houses the IOF ‘Silbermann organ’ (1989) 
to the funding of  which our Society contributed following a visit to the International Organ Festival; 
St Peter’s (2pm) is home to a recent large three-manual Mander organ; Choral Evensong is at 5:30 p.m. 
There is an experimental element to this event, in that we are adopting car/rail transport in an attempt 
to obviate the crippling cost of  coach hire. Help us to make this work and get in touch with Roger 
now (01335 342026), either to ask for, or offer, a car seat. Cost per head £25 (free to car drivers and 
train buffs.)  

 

Saturday 26 October, 7.30pm at Halam Court 

“Denmark revisited” 

An evening reminiscing on the Society’s Denmark Tour with appropriate recordings, along with a 
discreet look into the future.  

 

Sunday 17 November, 4pm at St Oswald’s, Ashbourne 

A recital for trombone and organ by our President’s son Matthew 

This will be followed by an opportunity first to hear and play the large Hill organ recently rebuilt and 
augmented by Henry Groves, and latterly to stay for Choral Evensong sung by St Oswald’s Choir 
(accompanied by the President.)  Members’ cars. 

   

Wednesday 4 December, 1.30pm                    
Visit to Oakham 

We start with a piano recital by one of  Oakham’s sixth-form musicians in All Saints’ Church. We then 
turn our attention to the organs first in the church (Ken Tickell II/20 - 1996 ) and then in the School 
Chapel (Collins III/31 - 1992.)  Finally, we visit the home of  our Society Chaplain, Fr. Stephen Dye. 
After a cup of  tea, Fr. Stephen will share with us his passion for music through the medium of  his 
Hauptwerk organ, his several pianos, his vast collection of  rare 78s, and the rescued Bevington (c.1890) 
organ in his church. Members’ cars, with parking available at St Joseph’s Presbytery, Station Road, 
Oakham.  

 

Always best to check near the time for any last minute details and alterations 

 
 

___________________ 
 

 

Audrey Sheppard 

We are sorry to report the death of  Audrey Sheppard at the grand old age of  93. Audrey – a non-
playing member - was an accountant by profession and had for some years been our Honorary 
Treasurer. Some members will also remember Audrey’s sister, Francis (Phoenix), Organist of  St 
Christopher’s, Sneinton and an exceptionally fine hymn player. 
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RECENT EVENTS 

 

Day trip to Leeds – 20 May 

It ill behoves the organizer of  an event to write it up. This, however, is a case of  ‘standing in’ at the 
last minute, so please accept due apologies.  The day really comprised two events, making the use of  a 
superb but expensive coach relatively worthwhile. 

First call was to Terry Shires’ organ pipe works in Leeds. Terry has 
built up a formidable reputation for top-class work, supplying all the 
best builders in Britain as well as several overseas, especially in the 
U.S.A. including both Dobson and Fritz Noack. Terry was 
accompanied for the occasion by semi-local organ builder, David 
Wood, who works closely with Terry on the voicing side. David rebuilt 
the nave organ in Southwell Minster, and looks after some very 
prestigious instruments including those at Huddersfield Town Hall, 
Beverley Minster and the Bridgwater Hall, Manchester. He has also 
just completed a restoration and enlargement of  an organ for me in 
North Derbyshire. The works is a veritable candy shop of  goodies of  
all shapes and sizes, and members were inspired to ask a number of  
very useful questions. Perhaps the most experienced of  Terry’s men 
is George, who tends to make the Mixtures. Accompanied by a 
running commentary from Terry, George put together a pipe of  
about 12” in length, using an old-fashioned  soldering  iron kept on a 
gas burner. The seams were faultless. Each part of  the pipe – the body and the foot – is first cut out 
in the flat. It is then rolled around a suitably sized rod called a mandrel, which might be of  either wood 
or metal. It is then beaten into shape with the help of  a hardwood block roughly 9” long, until it 
assumes the shape of  the mandrel. Foot mandrels are, of  course, conical. Having soldered up the foot, 
the next stage is to apply the languid, that relatively thick circular piece with a straight edge which 
divides foot and mouth, and by which means the flue or slot at the front of  the pipe is formed. Finally, 
the body is soldered onto the rest, first with just a couple of  blobs or ‘tacks’ of  solder so the pipemaker 
can check whether the two parts are perfectly in line, and give them a gentle nudge if  not so. Finally, 
the body and the foot can be soldered up properly with the languid safely between the two. 
Opportunities for ‘hands on’ in such a highly skilled scenario are obviously rare, but our worthy 
Secretary did manage to have a creditable go at hand-planing a sheet of  metal! Is your arm out of  
plaster yet, Denis? 

The afternoon comprised a visit to Leeds Cathedral. The object of  this was not simply to visit another 
cathedral or indeed another cathedral organ or choir, but rather to observe the totality of  a huge, awe-
inspiring undertaking that is the Leeds Diocesan Department of  Music. The Director of  Music – 
‘Managing Director’ or ‘C.E.O.’ might be more appropriate – is the incredibly gifted yet remarkably 
unassuming Benjamin Saunders. I have had contact in the past with Ben, when he secured permission 
from the Benjamin Britten Trust for me to play his arrangement of  the Playful Pizzicato. But none of  
us had met him. The Leeds Department of  Music is essentially an umbrella organization covering all 
the main churches in the Diocese, including those at Bradford, Wakefield, Huddersfield, Hull, Keighley, 
Halifax, Harrogate and Pontefract. The complete staff  comprises Ben at the top, with eight more full-
time colleagues and six part-timers, all with specific roles.  

There are about one hundred choral groups in the schools throughout the Diocese, with seven 
specifically liturgical boys’ choirs, and a further seven girls’ choirs, these always assiduously kept 
separate in order to retain the integrity of  the boys’ choirs. In total, this amounts to a figure in excess 
of  4,500 children actively singing in this Roman Catholic Diocese alone. Additionally, the tenors and 
basses that sing with these choirs are taken mostly from ex-trebles whose voices have changed. There 
is a lively organ tuition scheme with fifty adults and children taking regular lessons, plus a waiting list. 

Is it straight, George? 
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Organ projects also come under Ben’s 
aegis, and the Diocesan stock of  decent 
pipe organs is slowly but surely improving. 
Ben explained the philosophy behind the 
restoration and enlargement of  the 
cathedral organ, an erstwhile silent 
Norman & Beard. The work, which 
included a completely new extra Great 
Organ was undertaken by the German 
firm of  Klais. After considerable 
discussion with several builders, mainly 
British, Ben found Klais to be way above 
everyone else in terms of  what he wanted 
and how it could best be done to 

complement the musical programme of  this specifically Roman Catholic foundation. He mentioned 
amongst other things that they were the only people who knew the names for the different parts of  
the building; what an interesting thought… 

We were given free rein of  the organ. Visually it is unremarkable with the usual rows of  zinc pipes with 
an extraordinary amount of  over-length, but Paul and I made a particular point of  climbing all round 
the insides to observe the fantastic workmanship (well, we would, wouldn’t we?!)   

In Ben’s subsequent talk in one of  the parish rooms, he filled us 
in on the nuts and bolts of  how this incredible organization works 
in practice. The 4,500+ children currently enrolled in one or other 
of  the choirs are all taken from fifty-three Catholic primary 
schools, many of  these being in extremely deprived areas. The 
ethnic mix is considerable, the Filipinos in particular putting up a 
very strong representation. They are all encouraged to learn an 
instrument of  some sort, and funds are put aside in particular for 
accordions – another masterstroke, from which the children learn 
so much about the keyboard, about harmony, about doing your 
own thing. Accordions also have the advantage of  not disturbing 
the neighbours in high-rise flats (unlike the ubiquitous trumpet or 
trombone.) Outside the cathedral and the Diocese, Ben’s advice is 
regularly being sought elsewhere as the Leeds fame spreads. But it 
is not all heartening, and he does encounter attitude. He cited one 
cathedral, for example, with a long-established mixed choir of  
boys and girls, who sought his advice over recruitment. He 
attended a service which was sung entirely by girls and men. Ben 
commented: “Ah, so it’s a girls’ choir you have here” “Oh no, it’s a mixed choir” was the response! 
There’s a clear message there for anyone who cares to listen; beware of  mixed children’s choirs. After 
Ben’s talk, we were invited either to attend a boys’ practice or to relax at a nearby tea-room. Peter 
Horne, Paul Hale and I chose the choir rehearsal. Again, an interesting experience as we saw Ben as a 
highly imaginative leader, fully in command of  – I suspect – potentially very naughty boys, throwing 
at them throughout a raft of  questions and informative titbits of  all sorts, varying from Latin 
pronunciation to local geography. The sound in the confines of  the rehearsal room was – interesting. 
I well remember George Guest telling me how he had always wondered what George Malcolm did to 
obtain that famous Westminster sound. It was only when he was asked to run the choir for a term 
while Malcolm was on sabbatical, that the penny dropped; they simply sang so loudly! Finally, we were 
able to attend Sung Mass, which I personally found a fitting climax, in the most peaceful sense, to a 
stimulating day out.    

 

If looks belie… 
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We owe a great debt of  gratitude to all our hosts.  David Wood and Terry Shires afforded us precious 
time within their working day. I have now managed to deliver appropriate liquid refreshment to both 
of  them as a token of  our appreciation. Meanwhile, your committee are in ongoing discussion as to 
how we might materially support the Leeds Music Scheme in their outstanding endeavours to make a 
difference. 

            David Butterworth 

 

Local visits to Market Bosworth and Hinckley – 12 June 

A damp 12th June found an intrepid group of  us in rural Leicestershire visiting organs at Market 
Bosworth and Hinckley. The weather should not have been too surprising as, after all, the Download 
Festival (not a good place for organs) was taking place at Castle Donington and causing traffic chaos 
for miles around. 

The new organ at Market Bosworth, for which Paul Hale was consultant, is based on the pipework of  
the original (though tonally altered) 1893 Porritt. It is an otherwise new instrument, by Cousans. It was 

originally contracted to Peter Collins before his 
untimely death. Two of  Collins’s craftsmen moved to 
Cousans and they effectively made the organ – new 
slider soundboards and all.  

The console is a low-level design by Renatus of  
Bideford (who rebuilt the Melton Mowbray console 
recently played by several members). It is positioned 
on the opposite side of  the chancel to the pipes.  Due 
to limited space in the tall, shallow case some digital 
Pedal stops to augment the existing Bourdon were 
installed.  

The work included new slider chests with built in 
schwimmers, new wind trunks, swell box and shutters, 
and new console and bellows.  Whilst much of  the 
Porritt pipework and casework were reused, additional 
pipework from Stinkens was introduced to augment 
the resources.  Ian Carter, who leads Cousans, carried 
out the voicing and fine-tuning with the assistance of  
the organist Robert Foreman. One unusual feature was 
the addition of  an electronic trumpet stop with 
speakers mounted on top of  the organ case. This was 
not part of  the original plan, but it was installed anyway; 
I thought it did not sit well with the rest of  the  organ, 
although the carving on the case does say “Praise him 
in the sound of  the trumpet……..”  

Following a convivial lunch at the Old Red Lion, where the kitchen coped admirably with a sudden 
influx of  orders, we moved down the road to Hinckley, where the rather pleasing building of  the 
United Reformed Church sits in the shadow of  an undistinguished 1960’s office block. We were 
welcomed by the organist who let us loose on the Holdich organ, after a short demonstration. The 
organ was originally made for the Union Chapel, Islington, and is probably the largest surviving 
Holdich (with 39 speaking stops).  It was restored by Walkers in 2006-7 and sounds magnificent in the 
spacious building. As is often the case in Nonconformist chapels, it dominates the building.   

Market Bosworth 
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George Maydwell Holdich (1816–1896) came 
from a land-owning  Northamptonshire  family.   
His  father, Thomas,   was   the   Vicar   of    
Maidwell.   Holdich attended Uppingham School; 
it is  said  that  he  then went to Cambridge, 
although there  is  no  record  of   this   at  the   
University,  and   he  certainly  did  not complete 
his time there. It is understood that he  was 
intended to pursue a  career  in  medicine.  
However,   he became apprenticed  to  the  organ  
builder  James Chapman Bishop of  Marylebone  
and  then  in  1837 started   up  in   business  by   
himself.  In   1842  he   moved to share a factory 
with another organ builder, Henry Bevington, in Greek Street, Soho. Running off  Greek Street  is 
Manette Street,  described in  Charles Dickens’  A Tale of  Two Cities  as “….  where  church organs 
claim to be made…”  

In 1854, Holdich was obliged to move premises when the existing site was acquired by the Midland 
Railway, this being to  Euston Road, Islington.  He moved again in 1866, to Liverpool Road. It was 
from this factory that he built the Hinckley URC organ in 1867, although its original destination had 
been the Union Chapel in Islington. It was planned to move it to a new chapel just a few years later, 
but Holdich seems to have objected to the proposed site. [Not surprising if  you see where the alternative 
Father Willis was  placed – Ed.] Holdich therefore removed the organ from the old building, this being 
in 1878, and that is how it came to be installed at the Borough Congregational Church, Hinckley, at a 
cost of  £600.  

In some ways, Holdich was typical of  the more entrepreneurial Victorians, building around 500 organs 
over about 50 years. However, his organs tend to look back to a British tradition that was not 
particularly suited to playing the music of  J. S. Bach, a fashion which exploded following Mendelssohn’s 
visits to England in the 1840s. Nevertheless, he built some large organs whose independent pedal 
divisions were ahead of  their time, the largest being that for Lichfield Cathedral. Whilst many of  
Holdich’s small organs have survived [there is an excellent example at Easton-on-the-Hill which the Society has 
visited – Ed.], the larger instruments, with a few exceptions, have been replaced. Holdich’s magnum opus 
at Lichfield, has, of  course, been progressively altered and enlarged over time. Dr Rodney Matthews 
has written a book on Holdich, available from “At the Sign of  the Pipe”  

Returning to  the  Hinckley  organ,  work  was  carried  out  by  Nicholson & Lord  in 1903  which  
involved re-siting it and making some tonal alterations; it was refurbished  by  Walkers  in  1961;  and  
in  2006/7  the main reservoirs were renewed, the manual action restored and it was cleaned,  again  by 
Walkers  The  organ has 39 speaking stops (Ped 5, Ch 8, Gt 12, Sw 14) and speaks clearly into the 
building.  I found  this  a  very satisfying  instrument to play.   

So, overall, a very enjoyable day. Thanks to Paul for the arrangements and for his descriptions of  the 
organs. 

Denis Littleton 

 

Annual General Meeting – 15 July 

The church of  St John, Carrington, Nottingham, was the venue for the 2018-19 Annual General 
Meeting  of  the Nottingham and District Society of  Organists 

Paul Hale, outgoing President, reported on his Presidential year.  He expressed his thanks to various 
members who had been particularly helpful, and to those who had come to meetings and participated 
in visits. Among other things he indicated that helpers would be needed for a forthcoming Derby organ 
day, and he finished by saying that he had enjoyed his Presidential year. 

The Secretary, Denis Littleton, presented his report, and he emphasised that visits had mostly incurred 

Hinckley United Reformed Church 
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large deficits because of  the relatively small numbers travelling on the hired coaches.  Only one new 
member had enrolled during the year.  

The accounts were presented and clearly explained by David Towers, who was standing down as 
Treasurer.  He was thanked by Paul Hale for all his work dealing with the Society’s finances. 

The meeting continued with the election of  officers and four committee members, Roger Harrison 
being appointed President for 2019-20 with David Hanford as President-
Elect.  The new Treasurer is Richard Eaton.  Paul Hale proceeded to 
institute Roger Harrison, adorning him with the Presidential Badge of  
Office.  Roger then outlined his plans for events and visits during the 
remainder of  2019 and into 2020. 

The AGM concluded with a delightful feast of  music played by members 

on St John’s organ, including pieces by Franҫois Couperin (with an 
introductory exposition by Paul Hale of  his Grand Jeu registration on 
this organ), Jehan Alain, Guilmant (Andante con Moto), an Élévation, 
Aria by Flor Peeters, Rawsthorne’s Variations on “I danced in the 
morning”, and a D major Prelude and Fugue by Buxtehude (played by 
our new President, Roger Harrison).  This multi-person recital was 
followed by tea and coffee with congenial conversation among members. 

                     Peter Horne 

___________________ 

 

Out and About 

There are still a few recitals to be had as the autumn months begin to take their toll on such ventures, 
so let’s get off  our mental backsides and support some of  them … 

First to be mentioned is Michael Anthony’s swan song at his church of  St Mary’s, Bulwell. This is a 
concert devised by Michael, to be given by himself  and the Alfreton Male Voice Choir. Much personal 
effort has gone into it, and it would be particularly appropriate to have a good representation from 
Society members.  Saturday 21 September, 7.30pm. There is good parking at the church, best in first 
gear. 

and... 

Albert Hall: Christopher Herrick at 2.45pm on 6 October; 

All Saints’, Chesterfield: David Butterworth at 12.15pm on Thursday 31 October; 

St Modwen’s, Burton on Trent: Weds in September, Tony Westerman on 18, and Stanley Monkhouse on 25; 

Southwell Minster: Wednesday 18 September, 7.30pm, Simon Hogan (sorry to see you go, Simon); 

St Swithun’s Retford: Thursday 19 September, 1pm, Paul Hale. 

 

Autumn at Halam Court 

By popular request (yes, really!) there will be a short Sunday afternoon series at Halam in the Autumn, 
featuring both the Grant, Degens and Bradbeer organ and the Model D Concert Steinway. All the 
concerts start at 2.30pm. 

20 October  David Butterworth  Organ 

10 November  Kanneh-Mason Trio  Jeneba, Aminata and Mariatu (piano, violin, ‘cello) 

24 November  David Butterworth and Paul Hale         Solos and duets for organ and piano 

There is a series ticket available in advance from the Editor, cost £20. After defraying essential 
overheads, all funds will be donated jointly to St Michael’s, Halam and the Southwell Minster Choir 
Association.  
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I am forever intrigued 
how some things never 
cease to change while 
others never sit still. 
Nowhere can this be 
truer than in our special 
world of  organs and 

organ building. Evidence of  the latest this-that-
or-other is all around us; so let’s just have a look 
at the traditional side this time around. On our 
recent outing to Terry Shires’ pipemaking 
workshop in Leeds, Terry provided us with a 
running commentary on a pipe that George was 
making (it was George, incidentally, who made 
the perfect replacement pipes for my GDB 
organ following the theft of  some whilst in 
storage.) We didn’t see the cutting out of  body 
and foot, but we did catch the rounding and 
soldering processes. As Terry aptly said, if  
George had got halfway through making this 
pipe, and then a sixteenth-century pipemaker 
had suddenly appeared out of  nowhere, he 
would have been able to sit down in George’s 
place and finish it off  with the tools in front of  
him, without batting an eyelid. 

Even the casting of  the metal is little changed 
in its basics after many centuries. Granted, we 
now call on such modern wonders as the 
spectrometer and the gas-fired melting pot; 
even strips of  cartridge paper (will it turn 
brown or will it catch fire?) have been replaced 
by thermometers – Wow! But just have a look 
at this … 

 

This comes from Dom Bedos’s masterful opus 
“L’Art du Facteur D’Orgues” (1766 – 1778), 
copies of  which in French, German or now 
English, will be found to this day on the shelves 
of  most organ builders. The casting table is 
immediately recognizable, albeit at a somewhat 
perilous angle! And the  trough the men are 
holding is, to all intents and purposes, identical. 
As though that weren’t sufficient testimonial to 

‘tradition rules’, we have even been looking 
back (I mean in temporal terms) to two ancient 
techniques which have been in the process of  
revival for a while, in a quest to recreate the 
‘true’ (and incredibly beautiful) timbre of  some 
of  our most ancient organs. The first is that of  
casting the metal on a bed of  sand, interestingly 
a practice never abandoned in the production 
of  industrial lead sheets for roofs, etc. The 
normal organ-builder’s casting bench is a long 
flat piece of  slate or other stone, covered in a 
linen cloth, the resulting metal sheet usually 
planed down to a specific thickness. You can see 
the imprint or ‘tick’ of  this cloth on some 
British organ pipes of  the ‘industrialized’ era 
when the organ builder has used thick, 
unplaned, metal to aid the creation of  a heavy, 
loud, sound such as, e.g., a Brindley & Foster 
Large Open – one of  my personal worst 
musical nightmares! The revival of  casting in 
sand for organ pipes has taken a firm hold, but 
the process is rather slow in preparation and 
therefore more expensive. Here, the long 
casting bench is provided with a lip down each 
long edge, the space between being filled with 
the sand, which must be absolutely compact 
and perfectly smooth, indeed finally ‘trowelled’ 
in the style of  a plasterer skimming a wall. The 
point of  all this is that the molten metal cools 
differently to that cast on linen, giving a 
measurably different crystalline structure and 
resonance. The technique derives from quite 
ancient times. The further back you go, the less 
formalized and – dare I say – less organized 
organ building seems to have been. Workshops 
where they existed were far smaller; ‘factory’ 
organ-building is a relatively recent 
phenomenon. Here, we are talking seriously 
pre-industrial, harking back to the days when in 
many instances the majority of  an organ would 
be built in its destined habitat. This could even 
extend as far as casting metal sheets on the 
stone floor, covered in a layer of  – you’ve 
guessed – sand. So there you have it. Several 
builders only use such metal now, Ahrend in 
North Germany and Flentrop being two (we 
are visiting the new Flentrop at Sidney Sussex 
College early next year). 

The second technique to see a great revival is 
that of  hammering the metal. My guess is that 
this may have originated from the need to bash 
out any lumps and bumps from metal cast on 
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an uneven floor! But it was soon discovered that 
the beaten out bits were harder than the rest. 
Ergo, a hammered metal predominantly of  lead 
could be as hard as an unhammered metal of  
predominantly tin. It could also be thinner. 
Again, hammering comes at a price, whether it 
be by machine or by hand. The latter requires 
nerves of  steel (see above) and is essentially 
impractical; whatever the method, it is terribly 
noisy! Some excellent American builders only 
use hammered metal, as did the recently retired 
Carsten Lund of  Denmark. Our Denmark trip 
members saw and played his organ in the 
modern circular church at Hjerting, where we 
could clearly see in prospect the dimpled effect 
of  the hammered metal. Nearer home, you may 
have a ‘pewter’ tankard of  hammered metal. 
There is a super little film, too short actually, of  
the pipe-making process at Ahrend Orgelbau 
of  Leer, North Germany, which I commend to 
you because it does demonstrate the sand 
casting technique rather nicely. It also 
incorporates a fleeting glimpse of  a machine 
with what looks like a large bicycle chain. 
Although it is a rather uninformative bit of  the 
film, it is actually a hammering machine in 
operation. Worth a look …  

https://www.youtube.com/watch?v=QHWT6kP5AvI 

Not that – he now tells us – pipes have to be 
made of  metal. Have you ever tried making an 
organ pipe out of, say, paper? There exist. in the 
surprisingly large domain of  organ literature, 
two little books about the craft which stand out 
for their practicality and readability. One is 
‘Organ Building for Amateurs’ by Mark Wicks 
(1887). I was given a copy of  this by the organist 
of  St Andrew’s Church, Hove, after playing for 
Evensong for him at the age of  13. I don’t 
actually know why he asked me to play, because 
he was there! Anyway, I enjoyed myself, and he 
made a gift of  this splendid little book which 
exudes optimism about the assumed abilities of  
the reader! …  The other is ‘Practical Organ 

Building’ by Rev. W.E. Dickson (1882). I had 
been lent a copy of  this latter some years ago, 
and I believe both books can be had in 
reproduced form. However, the recent and 
quite wonderful gift of  a complete library of  
organ books included an original of  the 
Dickson, in particularly good condition. Both 
books cover much of  the same ground. 
However, Dickson avoids making metal pipes, 
let alone casting for them. The rather larger 
Wicks book covers everything you need to 
know about making an organ (without the 
benefit of  any power tools), including a chapter 
on paper pipes. Of  course, having been given 
the book, I immediately set about trying my 
hand at it. I still have one of  those paper pipes, 
which … works! 

Once again, one has to comment on how much 
of  what one reads in these two books is exactly 
the same as today. The main difference is 
probably in the choice of  some materials and, 
as intimated above, the absence of  the power 
tools. What is also fun, I have to confess, is to 
indulge oneself  in the style of  these writings – 
understandably a touch quaint after a century 
and a half. Wicks in particular assures us of  the 
availability of  many of  the small parts one may 
purchase … “The leather used in organ building 
is white sheepskin, specially prepared for the 
purpose. It can be procured at any shop where 
organ requisites are sold, and generally costs 
about 3s. or 3s.6d. a skin.”  Nor does Wicks 
allow his subject to pass without a philosophical 
note. On the subject of  whether or not to 
bother with a Swell box in a house organ, we 
are exhorted to consider … “Practice, we are 
told, makes perfect; but if, as is often the case, 
the organ in a village church or schoolroom is 
the only instrument available to the youthful 
musician, and that be deficient in the matter of  
the swell, how is it possible for him to learn to 
use it? Again, many village organs are played by 
the sons and daughters of  the neighbouring 
gentry who are fully acquainted with the use 
and musical value of  the swell, and would be 
sorely disappointed if  the instrument were 
without one.”  The Dickson book I have yet to 
investigate more fully. At an early point, 
however, we note his delightful eloquence: “We 
strongly recommend the young beginner [first] 
to set himself  resolutely to the manufacture of  
the complete set of  wooden pipes belonging to 

https://www.youtube.com/watch?v=QHWT6kP5AvI
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the commonest of  all organ-stops, the Stopped 
Diapason, before taking any step in the 
direction of  the machinery or apparatus which 
is to waken them into harmonious vibrations.” 
This original edition also reveals its inspiration 
as one of  a very large selection of  convenient 
manuals reminiscent of  those yellow and black 
ranges of  ‘Teach Yourself ’ books that used to 
adorn the shelves of  every bookshop. You will 
all be familiar with those old editions of  “Teach 
me, O lord – Attwood” or whatever, with a full 

back page list of  the publisher’s other efforts, 
generally ranging in price from 1 1/2d. to 4d.  
The Dickson, on both inside covers, reveals its 
publishers’ wealth of  disciplines available to the 
entrepreneurial amateur, including such H & S 
delights as ‘Mechanical Dentistry’ 3/- and 
‘Constructing a Gas Works’ at a whopping 6/-. 
Heaven forbid; I’ll stick to organs, thank you 
very much.   

David Butterworth

 
___________________ 

 

Parliament Street Methodist Church – an Epilogue 
 

We have covered the 
unfortunate destruction of  
this iconic mechanical 
action three-manual 
Conacher, right in the heart 
of  our city, and  by a stroke 
of  good fortune through 
our member Paul 
Stringfellow have 
subsequently identified the 
ultimate destinations of  
many of  its parts. By a 
further happy chance, 
David Wood, organ builder, 
has found the original 
order for the organ from 
1879, in Conacher’s ledger 
‘H’. The page is very faint, 
but it can be read with 
effort, and seemed 
sufficiently important to be 
worth reproducing here. A 
severe fire at the Conacher 
works damaged their 
records, even though they 
were locked in a safe. The 
pages are perilously thin, 
and ash drops everywhere 
(including into my copier) 
whenever it is handled. 
Sincere thanks to David for 
the privilege of  being able 
to reproduce this historic 
document.   
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It’s always good when members write in about their own thoughts on one thing or another, and in this issue it is a 
pleasure to be able to incorporate musings from both Michael Anthony and Juliette Adams... 

 

Time, Gentlemen (and Ladies), please. 

Many of  you will now know that the Walrus has spoken. “The time has come...etc...etc.” 

After 50 years as an Organist, or Organist and Choirmaster, I feel that the time has come to take a 
back seat for a while and re-charge the batteries, with any eventual return probably being to my 
Nonconformist roots (no specific pew or bench currently in mind). 

Following 11 years of  “helping”, whilst my final Sunday will be 15th, I will be leaving Bulwell St. Mary’s 
on Saturday 21st September after the concert with Alfreton Male Voice Choir (for whom I serve as 
Assistant Accompanist). This will be an evening of  interesting organ and choral music - not to be 
missed. Book the date now.  

With regard to St. Mary’s, may I thank all of  our members who have played for services during my 
time there and also those who have participated in recitals, particularly during my more recent Society 
Presidency? I am especially indebted to Richard Eaton who has played on the fourth Sunday for much 
of  that time, and is willing to continue doing the same (if  required under any new regime). 

At the time of  writing, I understand that a new organist has just been appointed, albeit for a 
probationary period. I don’t know how long this is, but I suggested a minimum of  three months (up 
until Christmas). Watch this space. 

In the meantime, a few salient details may still be of  interest: 

• Weddings and funerals have gradually become thinner on the ground, especially those requiring 
an organist - “we don’t know any hymns!” Fees for these are in line with the RSCM guidelines 
for a suburban church with a non-professional organist. The Church remains affiliated to the 
RSCM. 

• An extract from the church’s Parish Profile of  2016, prepared during the recent Interregnum, 
reads: “St. Mary’s Church is in one of  England’s most deprived parishes and, as a ward, is known for its 
multiple deprivation, especially in the areas of  low qualifications and lone parents”. Fees for playing Sunday 
services are set by the PCC, and are not of  high value, with a different rate for a “regular” 
organist as opposed to an “occasional” visiting player. Interpretation of  that definition is the 
Church’s quandary to agree with individual players. 

• The Choir is virtually defunct, given old age and illness, and also with some remaining members 
having multiple ministries within the Church. A recent “singing day” recruitment drive around 
the local junior schools (over 1000 handbills delivered by the priest) did not produce a single 
response. 

Now, where are my shoes, the sealing wax and that cabbage? 

I look forward to seeing members at the forthcoming Society meetings. 

             Michael Anthony 

And from Juliette … 

 

Success Story  

In his Diary column (May 2019 Soundboard) David’s examples of  current practices in the Church of  
England resonated with me. The wording of  the advert for the Director of  Music (Benefice of  Sarratt 
and Chipperfield) is typical these days.  Many churches have concluded that they should “explore” 
informal, contemporary music as a way to attract worshippers. David mentioned that it had proved 
disastrous when a prominent church in Notts. tried to introduce contemporary music. 

St. Margaret’s in Ipswich, Suffolk, is a good example of  how it has been possible to introduce fresh 
approaches to worship without alienating people. I would describe St. Margaret’s as a traditional church. 
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It has always had a strong music tradition, i.e. RSCM choir, sung Matins, sung Communion, Evensong, 
etc. The choir pulls out all the stops for their Choral Evensong on the 4th Sunday. Every Sunday 
morning at 9.30 young families attend the Rise and Shine service. This informal service is well attended 
and lasts 45 minutes.  

There is a music group at St. Margaret’s which plays at selected services each month. The instruments 
in the group are usually a violin, flute, ‘cello and piano; these instruments blend well together.  Hymns 
and songs are carefully chosen and have a contemporary feel. I do consider that St. Margaret’s has been 
successful in their varied approach to worship because they have not tried to combine traditional music 
with informal, contemporary, music at the same service. Of  course introducing a more contemporary 
style for some of  the services has had to be carefully managed by the Director of  Music (who is very 
well qualified). 

 
My escape to Ely 

Ed Sheeran, MBE, will be singing four concerts in Ipswich during the next Bank Holiday weekend – 
160,000 tickets have been sold! Yes, he is a pop star who has an international reputation. People are 
willing to pay £82 for the privilege of  hearing Ed sing in Chantry Park. We are constantly reminded 
about the austere times in which we live, yet many people on average incomes are willing to fork out 
£82 (that is the cheapest ticket). I continue to be baffled and saddened that pop music has such wide 
appeal. As for me, I shall be enjoying the delights of  Ely the entire time that Ed is in Ipswich.  I happen 
to live just a stone’s throw from Chantry Park. It will be good to absorb the atmosphere of  the cathedral. 

 
Talk about verbosity 

I was amused to read that the job description for the Romsey Abbey organist post was 20 pages long. 
It was probably wrapped in a lot of  PR. I would be willing to bet that this document had been written 
by an over-zealous committee! Committees have important work to do in churches, but they can so 
easily over-extend themselves. 

A friend of  mine enjoys being a sidesperson at her village church in Cambs. It did surprise her, though, 
when the vicar presented her with a job description detailing 36 tasks to be carried out each Sunday. I 
agree with David Butterworth: let’s return to simplicity. 

I hope that you like my contributions. Reading Soundboard is uplifting to me. 

            Juliette Adams 

 
___________________ 

 

 

 
 

Our Secretary Denis has now taken delivery of  his new 
Hauptwerk organ, constructed for him by our member Paul 
Stringfellow. Congratulations to both on achieving this result in 
a remarkably short space of  time. The four programmes chosen 
are the Trost at Waltershausen; the Cavaillé-Coll at St Étienne, 
Caen; the Isnard at St Maximin in Provence and St 
Bartholomew’s, Armley. So, look out, folks, there’ll soon be 
another recitalist on the street …  

 

 

 A Disney Wannabe – near you 
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The Las Pinas Bamboo Organ 
 

       

 

In the period 1816-1824, a Spanish missionary was working in the Philippines, building a Christian 
community and creating the parish of  St Joseph in Las Pinas City in the suburbs of  Manila. The priest, 
Fr. Diego Cera, had formerly had training as an organ builder and naturally he needed an organ for the 
church. As recognised organ builders were thousands of  miles away, he decided to exploit the local 
natural resources of  bamboo wood (a hollow wood of  varying length and diameter) and to design an 
organ using exclusively bamboo pipework and mechanical action. It was finished in the 1820s and gave 

long service despite local conditions which included earthquakes, typhoons 
and hungry insects. After the Second World War and Japanese occupation it 
was no longer fit for purpose and an organ builder in Europe was sought to 
restore it. Klais Orgelbau of  Bonn agreed to undertake the work and it was 
shipped to Germany in 1972. [Klais put aside a special hermetically-sealed room devoted 
entirely to this project, with carefully controlled atmospheric conditions compatible with the 
organ’s eventual location – Ed.] After being assembled in the Philippine Embassy 
in Bonn for a public recital it was returned in 1975 to the restored church with 
three new metal ranks to provide reed stops. It has become a national treasure 
justifying the issue of  commemorative stamps in 1964 and 1970 and has 
become the focus of  the annual Bamboo Organ Festival.  

It is now in the care of  a local organ builder, Diego Cera Inc., named  after  the pioneering   parish   
priest.  Its   specification  cites  1031  pipes  (902  bamboo) including   an  excellent   en  chamade   
trumpet.  The  titular  organist  is  Prof. Armando Salarza. A CD (MD 3136) by Australian organist 
Douglas  Lawrence was issued in 2001 featuring music by Pachelbel, Galuppi, Bach, Couperin and   
Handel. More information can be found on Wikipedia, including a full specification; clearly it is an 
obvious target for a NDSO organ crawl in the near future! Next President please note. 

               
David Gabe 
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Jean Guillou (18 April, 1930 – 26 January, 2019) 

There could hardly be a greater contrast between the 
compositions of  Noel Rawsthorne, whose life and work we 
reviewed in the last issue of  Soundboard, and those of  Jean Guillou.   
In A Directory of  Composers for Organ, John Henderson says of  
Guillou:  “His works are sometimes avant-garde, all difficult and 
most need a tonally large organ.”   And not just one: his Symphonie 
Initiatique of  1969 called originally for three organs;  twenty years 
later it was revised for two instruments, using the pre-recording 
facility on the new instrument Guillou had installed at St-
Eustache.   This van den Heuvel organ, the largest in France, was 
built in 1989 and has provided an impressive vehicle for his talents 
and those of  many others, his successor Thomas Ospital to name 
but one. 

Guillou succeeded André Marchal as titulaire there in 1963, inheriting an organ that, large though it 
was, was certainly not at its best.   The vast building in which it stood is known as the La Cathédrale des 
Halles, and it has an impressive pedigree:  it saw the first performance of  the Berlioz Te Deum in 1855, 
and provided the composer with an organ nightmare.   English organist Henry Smart had been booked 
for the solo part;  however the combination of  his poor eyesight and his position a hundred yards away 
from the rest of  the performers caused him to withdraw at four days’ notice.   Someone was found, 
but there must have been a distinct sense of  danger in the performance.   Appropriately Daniel 
Barenboim recorded the Te Deum in 1977 at St-Eustache, with Jean Guillou at the distant console:  nice 
to have the organist in the same building as everyone else. 

Guillou was a pupil of  Duruflé, Dupré and Messiaen, and it is certainly to the last two that he owes 
his original compositional voice; in his improvisations Langlais and Cochereau also come to mind, but 
Guillou goes a lot further.   Innocent pieces get “the treatment”:   if  you marvel at what Britten did to 
the Rondeau from Purcell’s Abdelazar in The Young Person’s Guide to the Orchestra  (Variations and Fugue 
on a Theme of  Purcell) listen to Guillou’s twenty-minute improvisation on the same theme recorded 
in 1969 at St-Eustache. 

Yet he could respond to music of  approximately that vintage most respectfully:  the first recording of  
his that I encountered was of  concertos by Thomas Arne.   He was a fearless and effective transcriber 
too:  there is a wonderful account of  Bach’s Musical Offering at St Bavo in Haarlem, the concluding six-
part Ricercare being especially noble.   And of  course he could be reckless, for example in his 
transcription of  Prokofiev’s Toccata op 11, recorded by Thomas Trotter in his early days as Birmingham 
City Organist (it helps to have an organ which can keep up with you).   David Gammie, in his note for 
the recording (which consists entirely of  transcriptions), says:  “the aggressive stabbing rhythms of  
Prokofiev’s piano toccata, transcribed by the French virtuoso Jean Guillou, add a distinctive, and 
perhaps disturbing, twentieth-century flavour to the other more comfortable music on this record.”   
“Distinctive, and perhaps disturbing”  seems to sum up Guillou’s music well.   Mention was made 
above of  The Young Person’s Guide to the Orchestra;  even Guillou stopped short of  transcribing that work 
but he did compose a thirty-minute concert work with a narrator demonstrating the tonal range of  the 
organ called Alice in Organland,  

I heard a fair bit of  Guillou’s music when he gave a recital at Lincoln Cathedral a few years ago, the 
one time I saw him.   It was mostly his own music, particularly the two  Sagas.   I have to admit that 
what I had particularly come for was Liszt’s Fantasia and Fugue on Ad Nos, Ad Salutarem Undam.   I 
was disappointed that Guillou had had a haircut:  his rather long white hair had given him a distinct 
resemblance to Liszt.   No other complaints however.   A glorious account of  a work which seems to 
bring out the best in septuagenarians:  Thalben-Ball, Preston, Weir, Kynaston, Butterworth and – this 
October at the Albert Hall Nottingham – Christopher Herrick.   And of  course Guillou.   Age could 
not wither him, clearly. 

The obituary by Guillou’s publisher Schott well summarises his achievements: 

https://en.wikipedia.org/wiki/Schott_Music
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“As a performer he revolutionized the art of  organ playing, as an improviser he fascinated whole 
generations of  concert-goers, as a composer he opened the repertoire of  the king of  instruments to 
areas which had been considered to be unimaginable before.”  

                        Ian Wells 

 

________________________ 
 

 

BRIEF NOTES AND NEWS  

Our ‘big’ builders had a good crack of  the whip 
in the last issue.  To complete that theme, the 
inordinately heavy tracker action Wordsworth 
& Maskell organ of  Plumtree Church, restored 
a short while back by Principal Pipe Organs, has 
now been fitted out with a completely new 
tracker action by Nicholsons, no doubt 
designed by the amazing Andrew Moyes (who 
also laid out the tortuous path of  the very 
successful action in Southwell Minster’s screen 
organ.) Our local friends Cousans, Groves and 
Aistrup & Hind have all recently completed, or 
are in the process of  completing, major projects, 
all quite different to each other, and  on which 
their respective companies are to be 
congratulated. A potential disaster to the major 
Collins organ in the Turner Sims concert room 
of  Southampton University has been averted, in 
its restoration and relocation to Orford Church, 
a lovely building exuding deep associations with 
Benjamin Britten, whose ‘Noyes’ Fludde’ 
(amongst other works) was first performed 
there. This was more than just a transplant. A 
huge amount of  repair work was needed, due 
to the long period in which the organ parts had 
been stored.  The once-glorious Walker organ 
of  St Alkmund’s, Derby hit hard times when it 
was transferred, lock stock and barrel, to a 
modern replacement church, in which it sat ill-
at-ease with that peculiarly dead acoustic 
beloved of  some architects. It is now being 
relocated more happily, by Groves, to St Mary’s, 
Potters Bar. In spite of  going into a chamber, it 
will be better placed, enjoying a far superior 
acoustic. In order to fit comfortably in its new 
home, it is having to be completely 
reconfigured internally. What a job! Finally, 
Chris Hind has completed the comprehensive 
overhaul of  the super Father Willis organ in the 
R.C. Church of  the Annunciation, Chesterfield. 
The organ is divided into two cases each side of  

the west window, much of  the tracker action 
therefore  going under the console and up the 
other side. This was completely worn out – even 
your tracker-action Editor found it heavy to 
play! – and work has had to include the 
refurbishing of  virtually all the action centres 
throughout the instrument. Well done, all of  
you. 

There is slow but steady progress with the 
Castle Gate organ. All the damaged reed pipes 
(see picture below) have now returned after 
excellent attention from David Hall of  Booths, 
and a job assessment for all the many sundry 
items has now been carried out by Martyn  
Stone. No such luck for Compton’s magnum opus 
at Wolverhampton Civic Hall, as advised by our 
member Ron Cutts. The organ having been 
dismantled for building repairs, the authorities 
decided the pipes might be contaminated by 
asbestos. Instead of  having some tests done 
which they claimed would be expensive (they 
aren’t), they dumped the whole lot in a landfill 
site. What price this sheer vandalism by people 
who are employed - and paid by us - to govern 
our lives? C’est la vie (ou la mort)… 
 

 

Note the blobby solder and duck tape 
 

Finally, and more happily, congratulations to 
Simon Hogan on his appointment for the 
Michaelmas term as Assistant Organist of  
Christ Church Cathedral, Oxford. 
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St Bartholomew’s, Orford  -  Before and after 
 
 
  
Grateful thanks for the pictures in this issue, to Roger Harrison, Judy Harrison, David Butterworth, 

Denis Littleton, David Wood, Paul Stringfellow, David Gabe and Jessica Shears (Leeds) 
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