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FROM THE PRESIDENT

Ian Watts

Hello all! In this period it has been a time of change in
my own musical career with my shift from Linby cum
Papplewick Parish to Farnsfield. My move threw up a
vacancy and with a little bit of effort from myself and
a bit of luck we managed to fill this very quickly with
NDSO member Chris Lawry. I am thrilled to have
Chris take over from me and he will gladly take on my
capable, 24 strong 4-part mixed choir 'Laudamus' that
I have spent 8 years building up and getting to a decent
standard and I’m sure that he will do a cracking job
keeping this progressing. I start right back at the
beginning again with a newly launched church choir at Farnsfield - I think Chris got the better end of
the stick!
Chris had been covering Sunday services at Selston, Kirkby and Annesley amongst others and wanted
to have a more solid base leading him in the direction of Linby, in turn his move has thrown up these
other vacancies in the area. Having had the choice myself of joining either Farnsfield or Clifton Village
it would seem that these two great vacancies would lap up any available organists of any decent level
however, quite frighteningly, both vacancies were left open and unfilled for a long period of time and
unfortunately Clifton Village is still open as I write, with just a temporary appointment currently in
place. As well as these, vacancies have occurred at both All Saints’ Aston and St Marks Mansfield both
of which sound like fabulous opportunities for the right person. Often the Priest or Churchwardens
contact our Society in order for us to help them fill these posts but I rarely (so far at least) hear of
them being filled ‘internally'. I would therefore urge our members reading the newly titled ‘Soundboard’
to take a good look at these vacancies and if they don’t suit you directly then please consider who you
may mention them to; we surely know other organists in the area, students and friends, etc. who could
be encouraged to take a look. I am sure you agree that as organists we need to be as responsible as
possible for getting these posts filled so that churches with an organ don’t go ‘the other way’ and their
instruments don’t suffer through a lack of use. We are therefore creating a new item in the magazine
as and when required, dedicated to Organist, Choirmaster and Director of Music posts that will
highlight and advertise these posts, it is designed as a ‘cut-out’ so that you can do just that and post it
in other places if necessary. Please do have a good look through and get the word around. The new
item may also include vacancies for worship music leaders and church musicians as well as choirs
seeking singers. We shall call the new item ‘Coupler’ insinuating the coupling of a person with a role.
Let us know if you’d like to 'add an ad'. Many thanks for your membership of this our wonderful
society and I hope to see you at an event very soon.
Ian Watts

NEXT MEETING
Saturday 10th February, 12.30pm: Annual Luncheon (Best Western Westminster Hotel)
Details overleaf
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FORTHCOMING EVENTS
Put them in your diary now!

Annual Luncheon
Saturday 10th February, 12.30 for 1.00p.m.
Best Western Westminster Hotel, 312, Mansfield Road, Nottingham, NG5 2EF.
Guest speaker Kadiatu Kanneh on the subject of ‘family life’, with guest artist her youngest daughter,
Mariatu Kanneh-Mason.
Visit to the home of John Scott-Whiteley
Saturday 17th March. A coach visit to Everingham to see, hear and play the three-manual organ in
John’s house ‘The Coffee House’, completed in 2012 by Paul Derrett; also the historic 1837 Charles
Allen organ in the Roman Catholic Chapel of St Mary and St Everilda. Coach departs 10.00, probably
from Phoenix Park tram station (but check later).
In search of James Jepson Binns
Saturday 14th April. Organ Crawl No. 2, being a visit to three smaller instruments by J.J. Binns, at
Averham, Wellow and Hucknall Central Methodist Church, with a lunch break at The Olde Red Lion
pub in Wellow. Members’ cars. Commence Averham at 9.00 a.m.!
A Focus on Welsh Hymnody
Saturday 5th May, 1.00p.m. A seminar with choirs and organ (1902/1957 Wadsworth/ Willis) III/28)
at Chilwell Road Methodist Church, Beeston.

________________________

LETTER TO THE EDITOR
Dear Sir
Sequencer was born in 1997 when my late husband David was Publicity Officer for the NDSO. He
realised that there were, as no doubt there are now, members who dutifully paid their annual
subscription but for various reasons were unable to attend events. Before the advent of Sequencer they
got nothing out of their subscription at all. And also there were organ events going on locally which,
had people known about them, would probably have engendered more support.
At the time, I think I am correct in saying, a Sequencer was quite modern technology – the ideal title for
a brand new magazine for a forward-looking Society, as this type of journal was in the vanguard.
I feel sure that in particular the Editor and President-Elect could think of a new title which is equally
technologically catchy and up to date to carry the Society’s major means of communication on for the
next couple of decades.
Yours faithfully,
Joan Orton
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RECENT EVENTS
The President’s Evening: 16th September 2017
The first meeting of the 2017 – 2018 programme
was the President’s Evening, which very
successfully broke new ground for this traditional
event.
The Society’s President for the current year, Ian
Watts, had planned this event as a concert which
was open to the public. It involved several society
members as performers, and also featured music
by special guests the Carlton Male Voice Choir.
The event was held at Christ Church, Ironville,
and was also in aid of the Children With Cancer
Charity.
All the organists were grateful to David Fearn,
the organist at Christ Church, for making them
so welcome and arranging practice times, and we
were equally grateful to the members of Christ
Church for providing refreshments for the
Look what I had for lunch
interval.
At the time of the President’s Evening, Ian Watts had been the Musical Director of the Carlton Male
Voice Choir for just over a year, and he had invited the choir to join us and perform on this occasion.
The choir was originally formed in 1908 and now has around 80 members. Each half of the concert
contained some items by the choir accompanied by Roger Holland, who has been their Accompanist
for many years and more recently Assistant Musical Director, followed by a selection of organ solos
played by society members, and then other items by the choir but this time each one was accompanied
on the organ by a different society member.
The event was compered by Howard Ketton, well-known to the choir after taking part in other
previous events with them.
The organ is a two manual instrument of fifteen speaking stops, built by T.C.Lewis in 1876, and unique
to the area. It can produce varied clear bright sounds, but it is around forty-four years since any work
was done on the organ, and its heaviness, particularly when the manuals are coupled, really tests the
strength of the player’s fingers!
The first section of the programme consisted of four choir items, starting with the well-known Soldiers’
Chorus from the opera Faust by Gounod, followed by arrangements of John Capel’s Love, could I only tell
thee and An African Trilogy and Sloop John B, the folk song from the Bahamas adapted by The Beach
Boys.
Three organists then played solo items. John Bellamy played the Tune in E in the style of John Stanley by
George Thalben-Ball, Roger Harrison played ‘Kyrie, Gott heiliger Geist’ from J.S.Bach’s Clavierübung Part
Three, and Shaun Hooper, suitably attired for the occasion, entertained with The Dance of the Cuckoos
by Martin Hatley.
The choir then performed four items each accompanied by a member of the Nottingham Organists
Society. The Chorus of the Hebrew Slaves (from Verdi’s Opera Nabucco) was accompanied by David
Butterworth, and arrangements of the Welsh hymn tunes Llanfair, Blaenwern and Cwm Rhondda were
accompanied by Derek Wileman, Shaun Hooper and Michael Anthony.
In the second half of the concert, the choir performed another group of items with Society organists.
Roger Harrison accompanied Jesus shall reign, followed by The Lord is my Shepherd with John Catling, The
Mansions of the Lord with Paul Stringfellow, and Rachie with John Bellamy.
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More organ solos followed. John Catling played Percy Whitlock’s Folk Tune, David Gabe played the
Prelude on Dafydd y garreg wen (The White Rock) by George Towers, Derek Wileman played the Toccatina
for Flutes by Pietro Yon, and David Butterworth played the ‘Great’ Prelude in G by J.S.Bach.
Two guest conductors each led one item in the next group for the choir, accompanied by Society
members. Following Bohemian Rhapsody, Rick Morrish conducted Morte Christe with David Gabe at the
organ and, finally, Danny Horan conducted Jerusalem with David Butterworth at the organ.
An encore entertained us with Nessun Dorma the well-known aria from Puccini’s Opera Turandot with
the choir, and Roger Holland (Piano) and David Butterworth (organ.)
The event was a thoroughly enjoyable evening, and provided excellent publicity for the Society, with
over sixty non-members in the audience. Several messages of appreciation were received afterwards,
and thanks are due to Ian Watts for planning and leading the event.
We were delighted to learn that as a result of this informal concert and with all fees and expenses
having been waived, £600 was being donated to the Children with Cancer Charity.
John Bellamy
The Trials and Tribulations of the Everyday Organist: 20th October 2017
Twenty seven members of the society attended
this event at (a very warm) Bulwell Baptist
Church, where we were welcomed by President
Ian who also introduced our guest Martin
Hodge – the Director of Music at Watnall Rd
Baptist Church Hucknall.
Now, many of us organists consider ourselves
to be fluent in the art of modulation, that is
changing from one key to another, and this is
usually linked to improvisation, making the
music up as one goes along. For the first part of
the evening Ian described the technical aspects
of modulation, starting with the cycle of fifths and then explaining the eight different ways of
modulation. These techniques were illustrated practically by the piano playing of Roger Holland. To
round this section off the idea of why we modulate was touched upon.
For the second part we were joined by a four-piece worship band, in which our President and guest
Martin both took an active part. The band started by playing a couple of popular worship songs, and
these introduced some modulation (in the form of rising semi-tones) to promote a change of mood.
There was then an open invitation for any members to take the console, with the music already
provided this challenge was ably taken up by two volunteers Denis Littleton and Derek Wileman. This
showed the organ more in an accompanimental role (playing second fiddle rather than taking the lead).
It was noted, also, that whilst the band had played together before, this was the first time they had
played with an organist, so all credit to our two guinea-pigs.
And finally, the third part was a very stimulating question and answer section led by Ian and Martin.
Whilst this was mainly confined to the two main subjects we had been exploring earlier, it was felt that
there were more trials and tribulations which could have been discussed. Perhaps there is scope for
further such meetings in years to come?
The meeting closed with special thanks to our guest Martin and the worship band and to the staff at
Bulwell Baptist church for their hospitality.
Shaun Hooper
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Meet Paul Provost: 7th November 2017
On a dull, wet, November afternoon, around 25 members and guests
made the trip out to Southwell to meet Paul Provost, and be
enlightened by the account of his fascinating musical journey so far
and of his work and future aspirations as Rector Chori.
The afternoon commenced in the Great Hall with Paul being
interviewed by the President in a relaxed style, without interruptions,
(John Humphrys et al. take note!) enabling Paul to expand and
develop many of the themes and influences noted in his conversation
with David Butterworth, reported in the September 2017 issue of
Sequencer. Following this, questions were also taken from the floor.
We heard of Paul’s interest in and love for liturgy and theology which
underpins his approach to music in the church, including his passion
for choral music and the organ arising first and foremost from its use
in a liturgical context rather than a recital setting. As a cellist, he
outlined his continuing love of chamber music, indicating the breadth
of musical influences he brings to his work. Bach and Buxtehude are
personal favourites as composers for the organ.
In his current role, Paul emphasised the crucial importance of teamwork, including not only his
assistants, choristers and lay clerks, but also the Minster clergy team. There is the continuing challenge
of choir recruitment, commitment and funding, but Paul felt that Southwell had a great resource in
the state funded Minster School, both to educate choristers and to work closely with the Minster.
Building on the solid foundations he has inherited, Paul hopes to develop the choir’s repertoire,
particularly in contemporary music and learn more works in a variety of languages.
When asked about wider topical issues such as pipe v. digital and the use of worship bands, Paul’s
balanced opinion was that it all depended on the “context”, of which worship style, space and finance
were all relevant considerations. Acknowledging the excellent advances in digital technology, he still
regards pipe and digital organs as different instruments because of the obviously differing methods of
sound production. There is room for a breadth of styles in both Minster and parish worship, but
personally he was passionate that traditional sacred liturgy can still be relevant and provide the bedrock
to worship.
Then it was over to the Minster for Paul to play a selection of pieces on the screen organ. First up was
Bach’s ‘Great’ A minor Prelude and Fugue followed by an idiomatic Rhapsody by Herbert Howells
demonstrating the wide range of tone colours and dynamic range of the instrument. A stirring
performance of the Finale from Symphony No. 6 by Vierne, showing off the organ’s pleno registrations,
completed Paul’s mini recital, following which we adjourned for tea and coffee.
Those who were able to stay were invited to attend the final stages of choir practice in the Minster
followed by Choral Evensong at 5.45 p.m. The very young looking boys’ choir (obviously like
policemen when you get to a certain age!) were on duty and performed creditably for the maestro
throughout. The introit, “Creator of the earth and sky” (Provost) with its timeless quality and plainsong
influences, was followed by the setting, Sumsion in G and anthem “The Call” from Vaughan Williams’
Five Mystical Songs.
Thanks must go to Paul for an interesting and varied afternoon in which we learned more about his
insights into the role of Rector Chori and its future challenges and opportunities. Hopefully we will be
seeing much more of Paul in the future and look forward to his contribution to music making in the
Diocese and beyond.
David Hanford

5

40th Anniversary Recital On The Nigel Church Organ, St Giles’, Sandiacre
On the afternoon of November 4, some 40 of us
from NDSO, DDOA and the Congregation came
together for the Celebratory Organ Recital given by
David Butterworth. The Recital was preceded and
followed by drinks (including fizzy) and canapés,
during which we had a chance for chat about the
instrument and David’s chosen programme. He
himself introduced his choices for the afternoon to
us as “something for everyone” – to which one’s
response could well have been “everything for
everyone!”
He began, appropriately for the day, with La
Réjouissance from Handel’s Music for the Royal
Fireworks and ended with that specifically organists’
firework, Widor’s Toccata (it really doesn’t need a
Cavaillé-Coll to make a brilliant effect). Within
these “bookends” we were treated to a heady
mixture of great music, lollipops and “things in
between.” David gave us Bach’s arrangement of Vivaldi’s D minor Concerto (BWV 596) and later in the
Recital his Great B minor Prelude and Fugue (BWV 544). This pairing vividly demonstrated how Bach had
learnt from his immersion in Vivaldi’s style, making typical concerto structures, sequences and
figurations entirely his own and bringing these together in the Prelude which responds to the baroque
concerto and incorporates its elements without being one itself. David played the B minor from a
facsimile of Bach’s autograph, where the composer’s chosen notation confirms that no changes of
manual are intended.
The lollipops were Julien Bret’s La valse des Anges and Guy Bovet’s Hamburger Totentanz, and the “things
in between” were Petr Eben’s Hommage à Buxtehude and C.P.E. Bach’s Sonata in D. Be honest now: how
many of us knew/know these pieces! It was particular fun to spot as many references to Buxtehude’s
own works in the Eben as one could, and to learn C.P.E. Bach’s little gem.
David played throughout with his customary vitality, clarity, stylistic sensitivity and musical depth: it
was altogether a recital to treasure! Afterwards he told us something about how the organ had come
to be, thanking particularly Stuart Bassett and the Congregation for commissioning him as adviser and
for responding so positively to his plans. Although the organ is officially a Nigel Church instrument, it
is clear from the succinct description provided in the programme leaflet and from David’s comments
on this occasion that the tonal design is his alone, and that he himself settled the sourcing of the pipes
and their scaling. Furthermore, the organ not only sounds brilliant but looks wonderful – and in a
recital one can happily face west, enjoying its beauty appropriately. The instrument is yet another in
the extraordinary “organ-landscape” of the East Midlands with which David has enriched our musical
lives. How very good it was to celebrate it – and him!
Robert Pascall
[Thank you, Robert. In fact, since receiving this report, another has been offered by Laurence Rogers of the DDOA. It
was thought inappropriate to ‘overkill’ by including both in one issue, so Laurence’s is deferred until May – Ed]

6

Dim and dingy though
some January days can
be, let us not forget
how easy it can be to
seek
and
find
inspiration just around
that
next
corner,
inspiration that can prompt us into new ideas,
new paths or even just doing what we already
do, better. It’s such fun to stumble upon special
moments, special people even, that we can
treasure and extend into our own modus operandi
with lasting goodness for self and - surely more
to the point - others.
A particular love of mine – a real mid-week
calmer and inspirer – is to be able to attend a
well sung, well played, well conducted cathedral
Evensong, when one can mentally ‘flop’, take in
as little or as much as the mood takes one, and
ultimately leave the building a slightly different,
calmer and somehow maturer person. I have
also had the good fortune to have been mightily
impressed in the broadest sense of that word by
a number of other recent experiences. And I do
not refer only to the annual and almost-takenfor-granted wonders of Christmas time (King’s
et al.) To name one example, we must all know
Michael Palin as a member of the ludicrous
Monty Python brigade. Monty Python may just
about have run its course, but hasn’t Michael
just blossomed since those heady days into one
of this country’s great establishment friends,
with his warm, perceptive and highly intelligent
take on the world, not least his travels which
take us all the way from Southwold to Australia
and back? There is no stopping him; he gives us
so much. Then, for another case in point, there
is Judi Dench with her tree garden. A recent

BBC programme was, I found, riveting. Do
look it up on iPlayer – “Judi Dench: My Passion
for Trees.” There’s the word that really counts –
Passion. Judi has been planting trees for a good
thirty years now, turning her six-acre patch into
a veritable woodland of personalia – a tree for
each of her relatives and friends who have
passed away, whilst in the middle of it all stands
a mighty 200-year-old oak which makes
gurgling noises. It’s a wonderful concept,
beautifully executed by this amazingly talented
actor, still going strong at 83. But perhaps an
even bigger brain-shaker for me over the
Christmas period came as a real surprise,
courtesy the BBC World Service’s wonderful
series ‘Outlook’ at a truly ungodly hour – a 20minute programme about Danny Houck who,
with no previous experience and without
specialist tools, suddenly developed a passion
for making violins. This extraordinary fellow,
who lives in a solitary house in the middle of a
cornfield in Ohio, scores top marks not just for
skill and enthusiasm, but for sheer rugged
determination. No wonder his powerful
personal story has now been made into a short
film called “Strad Style”. Do look up the radio
programme under “BBC World Service –
Outlook – Making top violins in my living
room”. You can also find odd snippets on
YouTube.
New Year’s resolution? Do, please, enjoy having
a look at M.P., J.D. and D.H. Be inspired! But
let us, too, be inspiring and passionate about our
playing, our conducting, our teaching and all
our music making, so that we in turn can enrich
all around us with our efforts.
The Diary wishes you a Happy and Fulfilling
2018!
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Were Mendelssohn and Schumann Both Organists and Organ Composers?
Felix Mendelssohn (1809-1847) and Robert Schumann (1810-1856) are both classified as German
Romantic composers who were roughly contemporaries – in fact one year apart in age. They were
certainly not organists as their first skill but both contributed a few useful compositions to the organist
repertoire. Mendelssohn was a curious mixture of inherited Jewishness and adopted evangelical
Christianity. In a relatively short life he crossed the culture gap with ease from oratorios based on Elijah
and St Paul, both of which included organ parts in their orchestration. He was a pianist, composer and
conductor by inclination but was known to give organ recitals as a skilled performer and was an
undoubted admirer of Bach. His six organ sonatas and three preludes and fugues for organ are core
repertoire; much more has recently been discovered in manuscript and it remains to be seen how well
these become known in due course.

Postage stamps from Germany featuring Mendelssohn and Schumann
Schumann was primarily a pianist and his compositions reflect this. But he also wrote many songs and
is appreciated as an important lieder composer with imaginative accompaniments. His interest in the
organ seems to have been a late development probably derived from his appointment for 1850-1854
as ‘Leiter der Kirchenmusik’ at St. Maximilian Church in Schulstrasse, Düsseldorf. Mendelssohn held
the same post for 1833-1836. They did not appear to know each other personally except through a
meeting at the house of Clara Wieck (later Clara Schumann!) in Leipzig on 1 October 1835. The organ
at the church seems to have been built by Ludwig König in 1753 and more recently has been restored
by Gebr. Oberlingen in 1977 and most recently by Orgelbau Klais of Bonn in 2000; it is a wellestablished recital instrument in a church centrally--placed in old Düsseldorf.
Mendelssohn’s main organ compositions consist of:
• Three Preludes and Fugues, op. 37 (1837)
• Six Organ Sonatas, op.65 (1845)
The preludes and fugues follow in the tradition of J.S.Bach and demonstrate the composer’s great
appreciation of those standards of form. The Sonatas, however, follow no established pattern and are
widely believed to be collections of pieces each bound together by a common key. They include fugues
and chorale preludes or fantasias which might have been a later inspiration for Max Reger.
Since 1945 a large amount of music in manuscript has been discovered with quite a substantial number
of organ pieces many of which appear to date from his youth indicating an earlier playing fluency than
had been realised.
By contrast Schumann showed no interest in the organ until his last years and then they were written
for a pedal-piano which might have been his practice instrument while he occupied his organist post
in Dusseldorf. The three groups of compositions are:
• Six studies for organ in canonical form, op. 56 (1845)
• Four sketches for pedal-piano, op. 58 (1845)
• Six fugues on B-A-C-H, op.60 (1845)
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The fugues are undoubtedly in a contrapuntal style which can be
attributed to his knowledge of Bach’s styles but the Sketches are
much more pianistic using the pedals in a relatively simple manner
as might be expected of a pedal-piano.
It is occasionally possible to mistake the romantic-style piano
works from one composer to the other but the one infamous
instance of confusion occurred in 1956 when East Germany
decided to issue a set of two stamps to commemorate Schumann’s
birth centenary. Two stamps were issued each with a portrait and
background music. However, within a week eagle-eyed music
philatelists noted that the music was not by Schumann and a week
later their counterparts in Austria identified the music as by
Schubert! The outcry was such that the stamps had to be reissued
later in the year with Schumann’s undisputed music. This has
become one of the infamous philatelic errors much enjoyed by aficionados of such incidences.
In Philately Schumann is best known for one of the infamous design errors of all time. East Germany
decided to issue a death centenary commemorative pair of stamps in 1956 which they did. The stamps
featured a well-known portrait of Schumann by Kriehuber on a background of music on 10 and 20
pfennig denomination stamps. Schumann’s fans immediately attempted to identify the music and failed.
But Schubert’s fans quickly identified the music as Der Wanderer’s Nachtmusik. A political feud
followed as Schubert was not even German but Austrian! A re-issue was demanded and made later
that year using Schumann’s Mondnacht from Liederkreis as the background. It is not known what
happened to the errant stamp designer.

The answer to the question posed in the title of this piece is therefore yes but in both cases organ
music is a minor part of their career interest and development and apparently not worthy of featuring
on a postage stamp. But nevertheless an important heritage much appreciated by organists.
David Gabe
________________________

Music and Me
[It was only after we had gone to press last May, that it dawned on me that Ron had not got around to telling us about
the meaning of music in his life. So I pressed him for a little more before finally leaving him alone in peace! – Ed.]
Having swept up the sawdust and shavings, I had hoped to take up my usual place in the background,
but our esteemed editor thought otherwise and suggested the readership might be interested in the
place of music in my life. Music has indeed been my major interest throughout. Maybe it was inevitable.
My parents were staunch Methodists, and my paternal grandfather was organist and choirmaster at one
of the chapels in Hucknall. Both my parents had played violin, and my father - taught by my
grandfather - also played the reed organ entirely from tonic sol-fa.
Another major influence in my early musical life was Lilian Randall, L.R.A.M. She and her husband
were childless, but they took a great interest in the young people in our chapel. Lilian was a school
teacher, and she played the two-manual and pedal reed organ in the chapel, the piano and the violin,
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and she sang. Following the evening service, we would go to their home and make music. We formed
a string quartet and later, when I was able, she and I played piano duets. I also accompanied her singing.
It was all a wonderful experience and great fun. They also took us to all the Hallé concerts in the 1940s,
given under Barbirolli in the Albert Hall. The influence that just one person can have on a young
musical enthusiast can be beyond measure, I am sure many readers will agree [indeed – Ed], and for me
this was Lilian.
It was through Lilian that I met Harry Williams, then organist of St Stephen’s, Hyson Green. Soon
after our first meeting, I began lessons with Harry, which continued until my call-up in 1950. I was able
to practise on the Binns organ in Hucknall Central Methodist Church, then in its original state with
horseshoe balcony [this organ soon to be visited by N.D.S.O. – Ed.]
I did not return to my music until Sylvia and I married at
St Peter’s, Ruddington, this being the church she had
regularly attended. I joined her here, and soon found my
way into the choir and was granted access to the organ.
Eventually, I reached the stage where I could deputize for
the salaried organist when required. At first this was Eric
Peach, then Peter Shepherd, F.R.C.O., and latterly dear
Arthur Smedley. [Arthur was the last surviving founder member
of the N.D.S.O. – Ed.]. The priest at that time was Rev.
Clive Shrimpton, also an organist. In his later years, his
voice began to fail, and on occasion I had the privilege
of singing the morning and evening offices for him in
the Minster, when we sang there during the summer
vacations.
We attended Ruddington for twenty-five years until Canon Shrimpton retired, when we moved to St
George’s, Barton in Fabis. I played there also for twenty-five years. In the earlier years, there was a choir,
which I prepared and took to the Annual Choir Festival in the Minster. Sylvia reminds me of a minor
highlight in my career, when I played for the evening service in the English Church in Zermatt,
Switzerland. To this day, we continue to support organ recitals and N.D.S.O. events, and are regular
subscribers to Nottingham Classics at our superb Concert Hall. What a shame it doesn’t have an organ
worthy of the name …
Ron Cutts
________________________
Claude Debussy 1862-1918
Those who attend performances of Louis Vierne’s second
symphony will frequently read these words of Debussy: “Old
J S Bach, the father of us all, would have been pleased with
Monsieur Vierne.”
It is difficult to imagine Bach as Debussy’s musical father, or
to imagine Debussy writing enthusiastically about organ
music. And yet . . . there exists in manuscript a prelude and
fugue for organ by Debussy, with indications of two other
pieces. If we think of Debussy in terms of the keyboard we
think of the piano, and while some have made transcriptions
for the organ it is well to heed the words of John Henderson:
“A few just about work on the organ but the swathes of
arpeggiated harmony produced on a piano with sustaining
pedal are not well reproduced by a box of whistles.”
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Fair comment, and from an organist too. Let’s look at a bit more of Debussy’s comment about Vierne,
and remember that he had only actually heard the Choral and Scherzo from that symphony: “Monsieur
Vierne’s Symphony is truly remarkable; it combines abundant musicianship with ingenious discoveries
in the special sonority of the organ.” OK: the Choral does what organs do, and builds to a glorious
climax (listen to Pierre Cochereau’s 1955 recording at Notre-Dame to hear what Vierne himself would
have heard). But the Scherzo (which Vierne played at Castlegate Church Nottingham in 1925) is
something else, “a nimble, delicate movement in E major, about as light as any organ piece could be,
nearer to ballet than to plainchant and the liturgy” (Felix Aprahamian, writing around 1947), and one
wonders if this movement is what struck a special chord with Debussy.
Pierre Boulez (one of my conducting heroes) speaks of “an incomparable lightness of touch” which
“achieves a miracle of proportion, balance and transparency” when describing Debussy’s Prélude a
l’après-midi d’un faune of 1894. This appears in the note to his CBS recording of 1969 with the New
Philharmonia Orchestra (as it was briefly called) and which bears the credit “recorded in Walthamstow,
Eng.” What Boulez cites here is surely achieved by Vierne in his Scherzo. One would also cite Jeux de
vagues, the play of the waves, which is the scherzo-like second movement of La Mer, Debussy’s
celebration of the sea, composed partly in Brittany but also partly in Eastbourne (but don’t
underestimate Eastbourne: it is where Leonard Bernstein made his UK debut; and remember too
that Debussy created another impression of England in the second of his Images, where the
Northumbrian folksong “The Keel Row” receives fascinating treatment).
The word “impressionism” is often freely and casually used, but in Debussy’s case we are frequently
presented with fleeting glimpses, not fully developed themes (for organists we had perhaps to wait for
the orchestrally-minded Duruflé to give us comparable glimpses of plainsong in his Requiem and Veni
Creator pieces, not to mention his own Scherzo op 2). For Debussy these “fleeting glimpses” are to be
found in abundance in his two books of Préludes of 1910-13. These piano pieces explore a variety of
moods, some of them totally tangible, such as the Dickens-inspired Hommage à S. Pickwick Esq.,
P.P.M.P.C and its Parisian equivalent Général Lavine . . . eccentric. Or there is the folksong simplicity of
La fille aux cheveux de lin (“The girl with the flaxen hair”), not to mention the solemnity of Danseuses de
Delphes, a homage to the well-known Oracle presumably. “Presumably” is a good word here: Debussy,
in order not to direct our thoughts too closely, puts the titles of these twenty-four Préludes not at the
beginning but at the end, so that there is frequently an ambiguity about what is meant: is Voiles about
sails or veils? Does Canope refer to an ancient canopic burial jar from Egypt or to the brightest star in
the southern hemisphere? Ce qu’a vu le vent d’Ouest (“What the west wind saw”) is quite the most
forceful of these preludes, depicting the battering of the coasts of France from the Atlantic.
Intriguingly this is just where Tournemire had his far-flung retreat, on the island of Ouessant, where
some twenty years later he composed L’Orgue Mystique, which has its stormy as well as its
impressionistic moments.
Most magical among the Préludes perhaps is La Cathédrale Engloutie (“The drowned / sunken / engulfed
/cathedral”) “its bells still sounding distantly, its organ pealing as though ritual acts were still being
observed” (Scott Goddard). But please don’t play it on anything but a piano!
Ian Wells
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Letter to another editor
Revd. Dr. Stanley Monkhouse has much to say to the contemporary church when it chooses to listen.
This letter to the Church Times did not get published. Why? Whose side are they on?
Article in Church Times talking hogwash about getting young people to church. I am
sick of the half-baked arguments adduced by yoof advisors. Here is my letter to the
Editor. Stanley.
“Dear Editor, I've been associated with the Church of England and the Church of
Ireland for over fifty years. The best youth recruitment tool I have ever seen is a wellrun choir. It provides discipline – which young people respond to. It inculcates pride
in standards – which young people respond to. It gives a sense of purpose and
enhances self-esteem – which young people respond to. It intrigues through a
growing sense of the numinous – which young people respond to. What has
happened to choirs? They have been disbanded or allowed to fall into desuetude,
often in a misconceived quest for “relevance” or so-called anti-elitism. A choir of 20
or more people, more than half of them children, has likely given way to a handful
of young crooners with neither musicality nor talent, or – worse by far, and more
common – by middle aged scruffy hipsters stuck in adolescence. I’ve recently become
an air cadet padre. In those twice weekly – yes, twice weekly – sessions young people
learn about standards, discipline, companionship, mutual support and a whole host
of other qualities that used to come with choir membership. Young people are
queuing up to join. Why should they join a church? What is there for them there?
People don't come to church because the message as it is usually presented is not
sufficiently compelling. Yours etc.”

________________________

CD REVIEW
‘The Russell Connection'
Music from Branston and Eaton
David Butterworth, organist
Fugue State Records FSRCD012 / DSB 02
Those of us who discovered the joys of the organ in the 1960s will
remember the eager anticipation with which we awaited the
publication of successive volumes of OUP’s ‘Old English Organ
Music for Manuals’. The editor, the indefatigable C. H. Trevor,
offered for the first time accurate editions of a vast swathe of
mainly eighteenth century repertoire, in six successive volumes the covers being brown, green, purple, blue and so on. I had been
brought up hearing some of this repertoire - Boyce, Stanley,
Greene, etc - played by George Thalben-Ball at Birmingham Town
Hall in full-blown arrangements with pedals, and great fun it was,
too. Initially wary of the thinner manuals-only OUP editions I
soon came to enjoy them greatly, mainly because my chapel organ
at Solihull School had, back then in 1967, just gained a sparkling
new Positive Organ, thanks to Nicholsons. Equipped with a full
complement of luscious mutations and a snappy Great Trumpet,
I happily devoured this repertoire over the next four years before
leaving for the even higher-specified GDB at New College Oxford…but that's another story.
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Without a Positive we search in vain on so many British organs for the colours so vital for this music:
a Cornet, a bright light-pressure Great Trumpet, calm Open Diapasons, relaxed yet chirpy Stopped
Diapasons, a manual compass which goes down to G below bottom C, an echo Cornet on the Swell,
a far from 'equal' temperament, and so on. Yet of course it was not always so: these were the standard
characteristics of the eighteenth- and early nineteenth-century organ in these isles. Many such stops,
compasses and tunings survived well into the nineteenth century but were then gradually swept away.
First departed the Cornets - regularly replaced by that new and immediately popular invention, the
open wood flute Clarabella. Next it was the GG compass, altered to CC with the advent of pedals;
then equal temperament began to take over. With wind pressures creeping up the whole tone of the
organ changed, the reeds becoming louder and smoother, with much the same happening to the
Diapasons. Even the quintessential English low cut-up wooden Stopped Diapason gradually gave way
- in part - to the inroads of the Germanic Lieblich Gedeckt, metal pipes with a high, arched cut-up and
smoother, more penetrating sound.
However, slumbering in many a country church lie gems of the past: organs which behind a nineteenthor twentieth-century makeover still possess pipework and soundboards from this lost golden era. Often
the pipework has been pressed into service for different stops and the bottom notes of the GGcompass soundboard have long been disconnected or used for extra notes at the top of the compass.
But with patient detective work followed by scrupulous craftsmanship much can be restored to its
former colourful splendour. A handful of organ-builders specialise in this work, leaders among them
Goetze & Gwynn and William Drake Ltd, both of which teams have sadly lost one of their principals
in recent months.
Another craftsman working in this field, though resident in France for the past two decades, is Martin
Renshaw, whom I knew in my 1970s/80s Kentish days. In the 1980s Renshaw discovered and restored
two fine old organs close by one another near Grantham, the first, by Hugh Russell, dating from 1794,
being in St Guthlac’s church, Branston, the second being an anonymous organ made about twentyfive years later though very much in the Russell style, in St Deny’s Church, Eaton. Neither organ is in
its original home, but both suit their surroundings perfectly, especially after the Branston organ had
been restored by Renshaw and placed in a new west end gallery.
David Butterworth has recently undertaken a major project to record these two instruments. The result
is a particularly attractive and well-presented two CD set with detailed historical booklet, in a sturdy
presentation folder issued by Fugue State Records. Most of the repertoire is recorded on the larger
Branston organ and comprises a cornucopia of works by Byrd, Adams, Tomkins, Gibbons, Stanley,
Purcell, Camidge, Nares, Valente, Benoit, Jongen, Bohm, van Dalem, Buxtehude and Bach, the
programme bracketed by two major works by Samuel Wesley. The Wesley Voluntaries have been
freshly edited by Geoffrey Atkinson and are here receiving their first recording in this definitive edition.
I take my hat off to David, who not only has chosen an extraordinarily wide-ranging programme to
demonstrate the colours and delights of these organs, but has coped magnificently with cold conditions
and two instruments which though they sound wonderful are a real challenge to play. He goes out of
his way to ensure we hear the sweetly singing Open Diapasons, charming Stopped Diapasons, the
Great Cornet and its Swell echo, the Trumpet - as a solo stop in both treble and bass as well as a fine
chorus stop in the tutti, various levels of Diapason choruses, the low notes below bottom C (what a
shame we ever gave them up!) and even the use of the pedals as an independent (if rudimentary) bass
part, notably in the two Wesley pieces.
These two Wesley ‘voluntaries’ are musically and technically demanding, not lying at all easily under
the hands. It is a treat to hear Geoffrey Atkinson’s scholarly new edition performed so convincingly,
even if the modulatory sequences beloved of Samuel Wesley find some painful corners of the Branston
organ's quarter-comma meantone tuning! Perhaps the size of these works influenced Mendelssohn to
write such extended sonatas when he, too, was commissioned to write a set of ‘voluntaries’ for an
English publisher. Unexpected delights, too, are the relatively modern works, which all go to show
how versatile these organs can be, and how their individual colours take on a different hue when used
in contrasting repertoire with different textures and harmonic languages.
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So, although one might indeed believe that ‘Old English Organ Music for Manuals’ is the only suitable
repertoire for these precious surviving English classical organs, at a stroke David Butterworth has
demonstrated that this is not so, and furthermore has given us an utterly delightful hour and a half
of sensitive and well-prepared music making, beautifully recorded. Do buy this unique recording and
share my enjoyment and enthusiasm.
Paul Hale

________________________

Anyone’s conscience stirred here ??
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NEWS AND NOTES
Two bits of news for members and friends of
the Denmark Tour of March, 2016. Lissi
Houman, the chief ‘mum’ of the Haderslev
choir, sends her fondest New Year greetings to
all the members of the tour. At Esbjerg
Treenighedskirken (our ‘home’ church) many
participants were agog at the plans to replace
what was thought to be the rather fine threemanual organ by Frederiksborg Orgelbyggeri /
Bruhn, with a larger, mainly new, Marcussen.
Well, it’s definitely happening. Apparently,
installation is taking place as I write, so more
anon.
Investigations are ongoing into wind problems
with the organ in the Ionic Temple, Masonic
Hall, Goldsmith Street. Notwithstanding, a
second series of four lunchtime recitals is
planned for the summer. Any progress on
proposed tonal upgrading, however, will not be
actioned until wind flutter and wobble have
been entirely eliminated. First things first.
The Marcussen organ in St Mary’s, High
Pavement, Nottingham, has been awarded a
highly coveted Grade I listing by the British
Institute of Organ Studies. They describe it as
“An Organ Reform instrument that has had
considerable influence on British organ
building.” The Marcussen thus joins ranks with
the one other Grade I listed organ in the City
of Nottingham, being the Binns in The Albert
Hall.
A healthy outbreak of lunchtime organ recitals
is on the menu for us this year. Dates for the
Masonic Hall are 14 June, 28 June, 12 July, 26
July, all at 12.15. As per last year, restaurant and
bar meals are available afterwards. Then at the
wonderful church of St Swithun’s, Retford,
again on Thursdays but fortuitously with no
dates clashing with the Masonic Hall, there are
recitals at 1.00 p.m. on 17 May, 21 June, 19 July,
16 August, 20 September. Last but not least, St
Modwen’s, Burton upon Trent is now
hosting recitals under the aegis of the Revd. Dr.
Stanley Monkhouse of ‘Meet the Vicar’ fame,
he himself being an F.R.C.O. and an especially
worthy participant. Fortunately, Burton seems
to prefer Wednesdays, and the first three of this
year are noted on 7th, 14th and 21st March, all at
12.30 and given by, respectively, Dr. Tom
Corfield, Rev. Dr. Stanley Monkhouse and Tony

Westerman. Be aware that parking is a bit of an
issue there, so plan well ahead if you are a slow
walker. More details in the next issue, but no
harm in entering dates in diaries now.
Our regional organ builders all seem to be
happy with plenty of work to keep them out of
mischief. Goetze & Gwynn have now finished
their brand new organ in a historic case, for
Trinity College, Dublin, and are working on two
restorations in the workshop at present. The
Dublin organ is almost the same size as their
recent organ for Odiham (II/22) and includes a
full length wooden Trombone made in-house:

Trinity College, Dublin
(Goetze & Gwynn, 2017)

Cousans Organs have now finished a major
rebuild with a new case for Market Harborough
with which they are very pleased. They took
over this job from Messrs. Collins when they
were declared bankrupt, along with some other
work and two long-standing members of staff.
Two more upcoming projects cannot be
announced just yet, each awaiting final faculty
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clearance; one is particularly exciting. Henry
Groves under Jonathan Wallace’s leadership
have two sizeable contracts on the go at the
moment. One is a three-manual organ for St
Mary’s, Maidenhead, being made out of the old
two-manual Walker from Wyggerston College,
Leicester (Great, Swell and Pedal) along with
the Rushworth & Dreaper organ from St
Margaret’s, Aspley (Choir and Pedal). At the
same time, they are working on rebuilding the
action of the large Walker in St Mary’s, Melton
Mowbray, and also supplying a half-length 32’
octave to the pedal reed, using old Rushworth
resonators but brand new boots, shallots, etc.
from Booths of Leeds. No doubt, the existing
setter system will end up in the skip – a
nightmare well worth losing, one might add!
Aistrup & Hind in the person of Chris Hind
are currently involved with the refurbishment
of a most unusual organ which – it had been
feared – would be lost to posterity. It is the
‘miniature’ – well, small – three-manual
pneumatic Hill (1914) of Crich Parish Church,
in a rather fine expansive west end case of oak,
undoubtedly donated privately. This organ was
on the Historic Organs at Risk Register of
B.I.O.S. , due to general lack of interest, the
toilet brigade and all the usual problems one
encounters. It is especially important as it must
have been one of the last surviving Hill organs
in its original state built before the firm merged
with Norman & Beard in 1916. Somewhere in
the Crich ranks a bright light has shone, and it
is tremendously gratifying to know that the
‘Risk’ is now rescinding. It is a pity that the
pneumatic action has to be replaced with
electrics as part of the deal, but it’s certainly
better than losing the whole thing. To complete
the picture, the Midland Organ Company

headed up by Chris Gray has a number of small
jobs in hand, in particular additions to the nice
old Gray & Davidson organ in Ketton Church.
Interestingly, this finely situated church is
directly opposite the back wall of Ketton Hall,
for which building Cavaillé-Coll built the
famous organ subsequently re-installed in the
Parr Hall, Warrington. Chris’s work in India
looks set to continue, with restoration work
currently in hand at St Paul’s, Poona. This organ
was built in 1904 by the Hurray Bros., so no
doubt there will be much cause for rejoicing
once it is up and running again.
Any organ builder will tell you that there are
always surprises to be had around the corner,
and they can affect the great and the good as
well as the little and the good. On the down side,
David Wood has now removed all the pipes
from the famous Frobenius in Canongate Kirk,
Edinburgh for re-soldering. Needless to say,
the work has been handed over to Terry Shires.
What a job!
Many readers will recall the exceptionally large
N.D.S.O. contingent that visited Taylor’s Bell
Foundry in 2017. You will be interested to
know that the 12-peal from St Paul’s Cathedral
is now to be cleaned and restored by Taylors.
The work will cost £6,000 per bell.
Now, a gentle reminder … A hard copy of
Soundboard for each member is something we
can, and
should, afford. However, anyone
who prefers it by email alone is welcome. Do,
please, just let me know.
Don’t forget… an article on a subject that
interests you – and therefore might conceivably
interest others – will always be welcome. Please
come forth!
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