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Details overleaf   

 
 

 
S e q u e n c e r  
The newsletter of  the Nottingham & District Society of  Organists 

  Est. 1932 

         
 
 

FROM THE PRESIDENT        John Morehen JP MA DLitt PhD FRCO(Chm) FRCCO Hon.FGCM FRSA 
 

I write this on a glorious day in early spring as we are still 
basking in the warm glow of  our Annual Lunch. It was 
gratifying to see such a strong turnout, and it was a particular 
pleasure to be able to welcome some members (and guests) who 
have not been able to be with us recently. I have received many 
messages of  appreciation, including one from our Guest of  
Honour, Dame Gillian Weir, who wrote very promptly to say “I 
so much enjoyed yesterday!  It was such a pleasure to see you 
and Marie again, and to be able to chat in such congenial 
surroundings.  The lunch was delicious and the people were 
wonderfully friendly.” I must here thank the Immediate Past-
President for establishing what has become a very cordial 
relationship with the Corinthian Restaurant. 
 

Looking forward, the realisation that we are about to enter the 
concluding phase of  our 2016/17 season came as something of  
a shock to the Presidential system. Although some of  the main 
events of  the year are now behind us, there still remain several 
more to which we can look forward with eagerness and 
anticipation. By the time you read this, our ‘non-organ’ visit to 
Taylor’s famous Bell Foundry will be a mere memory. The same 
may even be said of  our trip to Oxford, so memorably 
described by Matthew Arnold as “that sweet city with her dreaming spires”. As Peter King, the IAO 
President, recently observed, Oxford is “home to probably more organs per square metre than any 
other UK city” (Peter did actually add “except Cambridge”, so I had better retain that qualification in 
order to preserve Oxford/Cambridge impartiality!). 
 

The ‘President’s Event’ (24 June) will be varied in content, and will be held in the twin villages of  
Syerston and Elston (both just off  the A46 Fosse Way). Although there is no organ at Syerston (All 
Saints) members will be able to visit Elston (All Saints, Bishop & Starr, 1872), and we will also have a 
chance to see the fascinating and historic Elston Old Chapel, located in a farmer’s field and now in the 
care of  the Churches Conservation Trust. We will also be hearing some historic broadcasts of  
Nottinghamshire and Lincolnshire organs (including St Mary’s Clifton, Nottingham University Great 
Hall, Southwell Minster, Wollaton Hall and Lincoln Cathedral). And before you ask, yes – there will be 
tea, and it is hoped that on departure the afternoon will be rounded off  with a little surprise! 
 

 John Morehen 
 

 

 

 

  

 

 

 

John Morehen 
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FORTHCOMING EVENTS 
Put them in your diary now! 
 

Saturday 6th May, 2.00             THE FOSSE WAY 
 

This afternoon jaunt will commence at 2.00 with a sneak preview at St Mary’s, Car Colston, where the 
Wordsworth & Maskell organ has just been restored by Aistrup and Hind, and which will not be opened 
officially until three weeks hence; then to Kneeton where there is a one-manual organ by Taylor, 
installed without alteration by David Butterworth; then, on a grander scale, St Mary Magdelene Church, 
Newark, for a recital by the Organist and Master of  the Choristers, Dr. Stephen Bullamore; and  finally 
a visit to the barrel organ (actually still used for services) at Ossington. The afternoon will conclude 
with tea at The Dovecote Inn, Laxton.   
 
Saturday 24th June                       PRESIDENT’S EVENT 
 

An exciting and varied afternoon, visiting local organs and churches each with something ‘different’, 
and listening to some of  John’s broadcasts, recently digitised off  all the old tapes rescued from his 
garage. Tea will also be provided. 
 
Tuesday 18th July, 7.00                ANNUAL GENERAL MEETING 
 

To be held in the lovely old church of  St John’s, Carrington in its verdant and peaceful surroundings. 
As well as the usual statutory business, this will be a nice opportunity to welcome our incoming 
President, Ian Watts.   
 
Saturday 16th September, 7.30          NDSO / CMVC JOINT EVENT 
 

An innovative event, to be hosted at Christ Church, Ironville with its lovely Lewis organ. A joint 
venture with the Carlton Male Voice Choir, whose new conductor is also our new President! Members 
will have the opportunity to accompany and even conduct the choir in a variety of  repertoire. 

 

_______________________ 
 
 

RECENT EVENTS 

 
The Annual Luncheon: 18th February 2017 
 

Again this year, the Society’s annual luncheon took place in the Corinthian dining room at the 
Nottingham Masonic Hall. A good representation of  the membership - and a “sprinkling” of  partners 
- enjoyed a delicious meal, served with commendable efficiency, together (of  course) with stimulating 
company. 
 

In a most entertaining speech, our guest of  honour, the legendary Dame Gillian Weir, offered some 
humorous reflections on her outstanding career - spanning nearly 50 years -  as a world-class recitalist 
and recording artist. While we church organists probably relish our lofts and discreet curtains, there is 
no such hiding place for the concert organist, especially when video technology mercilessly projects all 
that happens at the console onto a large screen. Dame Gillian obviously enjoyed the tale of  a colleague 
who failed to take this into account when removing first his tie, then his jacket and, finally, his teeth as 
the warmth in the Hall increased!  And what about a member of  an audience asking another after a 
performance of  Enrico Bossi’s mercilessly challenging “Étude Symphonique”, “Do you think she used 
the pedals at all?” 
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During his concluding remarks, our President, Professor John Morehen, offered this wonderful 
anecdote, relating to the Dean and Chapter of  a very prestigious choral foundation in the Home 
Counties, who were holding auditions for an Organ Scholarship. It had been a long and arduous day, 
approaching afternoon tea time, when the last, and apparently unexpected, candidate presented himself. 
The exhausted clergy were hoping for something succinct but, to their consternation, it became clear 
that the young man intended to perform the ‘Great’ E minor BWV 548 in its entirety. Following a 
hurried whispered conference, the Dean approached the candidate and asked, “Do you think we could 
hear just the thin end of  the Wedge, please?”  
 

It was an excellent occasion, and sincere thanks are due to those committee members who planned 
and prepared it all so well. 

Roger Harrison 
 

  

Calm down, she won’t bite you 

 
‘South-Eastward Ho!’ 
 

About twenty members of  the Society braved the elements on 14 
January to participate in our first event of  2017, which comprised an 
outing into the Vale of  Belvoir. The core event of  the day was an 
extended visit to St Wulfram’s Parish Church, Grantham, which Simon 
Jenkins (former Chairman of  the National Trust) claims to possess 
“the finest steeple in England.” En route to Grantham members called 
in at St Luke’s, Hickling, where they enjoyed the early unspoilt two-
manual organ by the East London builder Henry Bryceson, which 
dates from about 1840 and which retains all its original features 

(including its still functional  ̶  but happily optional  ̶  hand blower).  
 

On arrival at Grantham, and following a hospitable reception over a 
cup of  tea (always a welcome sight on a January afternoon when dusk 
seems to descend anytime after lunch), we heard a brief  talk on the 
church’s choral establishment by Dr Tim Williams, Organist and 

 

Ideal for the short-sighted 
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Master of  the Music. During his talk the large mixed choir of  boys, girls and men had assembled in 
complete silence prior to processing into their stalls, after which we were invited to observe the 
rehearsal for Evensong. Society members were unanimous in their praise for the choir’s discipline and 
attention to detail. 
 

  

Grantham’s burgeoning choir 

 

During the choir break prior to Evensong Edward McCall (Director of  Music at Ratcliffe College and 
Guest Organist for the day) described the church’s large four-manual organ (Rushworth & Dreaper 
1952, Cousans 1972 and Wood 1994), demonstrating its versatility with suitably chosen extracts. The 
day culminated in a fully choral Evensong, with first-rate performances of  a programme of  challenging 
music that would have graced any cathedral, opening with the Introit Os justi (Bruckner), Responses by 
Leighton, and Psalm 85. The Canticles were sung to Stanford in A (every bit as challenging for the 
Organist as the choir!), and the service was crowned by an inspiring performance of  Jonathan Dove’s 
anthem Seek Him that maketh the seven stars. For the organ voluntary we were treated to the majestic 
opening movement of  Mendelssohn’s Third Sonata. Following Evensong several members stayed on 
to try the organ for themselves, with the very rewarding day finally concluding at about 8 pm.  
 

John Morehen 
 
Ringing the changes 
 

Thirty four members and friends arrived at Taylor’s bell foundry in Loughborough on 16th March for 
our “non-organ” event. 
 

We were greeted in the museum by our guide, where we were initially shown a DVD featuring the 
history of  the company and an outline of  the bell casting processes. The museum itself  contained a 
number of  artefacts associated with the various stages of  casting, and also a range of  old bells, some 
made from the earlier metal - cast iron - and later ones from the “bell metal” alloy. The difference in 
tone was marked. Taylor’s had for many years used the system of  tuning and tone regulation based on 
five important harmonics of  the fundamental note, and there was an example of  two bells side-by-
side, where one had a minor third partial and another a major third. The tonal difference was marked, 
as was the difference in shape of  the major bell, which required more metal to achieve the tuning. Not 
immediately self-evident was that you have to remove metal to lower the basic pitch on the bell. 
 

A detailed analysis of  the physics of  bells has been conducted by Bill Hibbert, and can be found on 
the web at http://www.hibberts.co.uk/index.htm  
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On the day of  our visit no casting or tuning 
were taking place, but the progress of  the 
tour took us to the areas shown on the 
DVD and underlined the vast scale of  such 
engineering facilities and its associated 
machinery - the vertical boring machine 
used for the tuning process was immense. 
At one point on the tour the final stages of  
assembly were being carried out on a frame 
of  four bells, where the weight and size of  
the strain on the structure of  bell towers 
became evident.  
 

The company casts bells of  all sizes and 
styles from handbells through to the heaviest church bell in England (see later), with styles ranging 
from the conventional shape to single frame concentric sets. The use of  carillons was mentioned, 
although they are more prevalent on the continent, despite the local example. Harmonic content is 
critical for carillon sets, as playing chords can create issues with the simultaneous sounding of  third 
harmonics – tierces (see Hibbert, as above).  
 

The largest “pulled” bell in England is in Liverpool Anglican Cathedral and weighs four tons (imperial 
measures are still used in the industry). The heaviest UK bell made by Taylor’s is in St. Paul’s Cathedral 
and weighs just over sixteen and a half  tons. The bell is static and is struck by a hammer – a chiming 
bell.  
 

The company usually makes all other principal components - bellropes and sallies, metal frames and 
wooden rope wheels. They were also making new sets of  church louvres in the woodworking shop. 
 

We were then given a demonstration of  ringing (and its hazards) using a single mounted and pivoted 
bell. When a bell is repeatedly swung it builds up and stores energy; it can be “parked” in an inverted 
position, and when released it will continue to swing freely for many cycles at great speed (we were 
told at over 20 mph). Budding Quasimodos beware! We should not underestimate the skill of  a bell ringer 
in controlling this mechanical beast – recent memories of  Worcester Cathedral come to mind. Neither 
should one overlook the noise levels at close quarters - or the music at a greater distance. Bells have 
also been immortalised in literature (e.g. Victor Hugo and Dorothy L. Sayers in “The Nine Tailors”). 
Further information on bell ringing can no doubt be obtained by contacting the captains of  local 
towers.  
 

St. Mary’s, Bulwell, for example, has a peal of  eight bells in the charge of  Robert Naylor who would 
welcome enquiries from interested groups for visits and demonstrations. The Diocese also has a Guild 
of  ringers. 
 

Some facts and figures about Taylor’s: 
Taylor’s has been in Loughborough at the present site for 158 years, having previously wandered 
somewhat during their early history dating from 1780. 
Taylor’s largest UK bells St. Paul’s Great Paul 1940 16T 14cwt Diameter 9ft 6” 
    York Minster Great Peter 1927 10T 16cwt      7ft 10” 
    Nottingham Little John 1928 10T 7cwt       8ft 6” 
 

Other large UK bells (non-Taylor’s): 
2012 London Olympics     2012 22T 10cwt   10ft 10” 
(This was contracted to Whitechapel, but then sub-contracted to Eijsbouts in the Netherlands) 
Westminster Mears (Wh’chapel)  Big Ben 1858 13T 10cwt   9ft 0” 
 

Our grateful thanks go to all at Taylor’s who facilitated the tour and especially to our President for 
initiating the visit. 

Michael Anthony 
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N.D.S.O. Visit to Oxford, 1st April 2017 
 

It’s amazing how easily you can forget how much goes into an N.D.S.O. event. You pay your whack, 
(never excessive), turn up, and everything seems to fall into place. Such is precisely one’s abiding 
memory of  our trip to Oxford on 1st April. The coach was first-class, the weather beautiful, and almost 
traffic-free streets a pleasure to walk along.  
 

Our first visit was to New College, a fond return for our 
President who was Organ Scholar here back in the 
1960s. The current organ dates from 1969 – ordered by 
Sir David Lumsden but just post John’s tenure – and is 
the magnum opus of  the ground-breaking firm of  Grant, 
Degens and Bradbeer. It replaced a rather dull and 
lifeless Rushworth & Dreaper (one can scarcely 
conceive a greater contrast!) and has recently been 
restored by our local experts Messrs. Goetze & Gwynn. 
Whilst G&G are normally associated with high-
powered restorations of  valuable historic instruments 
and brand new organs in classic English style, it was a 
brainwave to have persuaded them to take on New 
College. I well recall discussions at the workshop about 
whether or not to do it. But both Martin Goetze and 
Edward Bennett (Director no.3) originally trained with 
GDB and inevitably had been imbued with that firm’s 
philosophies and techniques, so it was definitely a good 
decision! Apart from the action which included a 
completely new console chassis again from Heuss, the 
whole organ’s voicing was brought back to its original 
status, having been dumbed down in the meantime to 
suit then-prevailing tastes. It’s amazing to note how 
quickly that taste pendulum can swing from one side to 
the other; better to leave alone! The organ case is 
striking. Notwithstanding Frank Bradbeer’s original 

designs, which were rather ‘boxy’, the final result is more or less the work of  the College’s architect, 
the strong-minded George Pace who also designed the organ case in St Mary’s, Clifton. The similarities, 
with sharp, non-standard, angles. are unmistakeable. The sound of  
the organ is once again as originally conceived – clear, clean and 
quite vigorous. Those in the know will immediately have recognized 
the relationship between this and the writer’s 14-stop GDB at 
Halam. The sound concept, the feel of  the action, the steel frame, 
even the stop knobs, all combine to indicate a strong family 
resemblance. 
 

Then, on to Merton College. Like so many of  our ecclesiastical 
buildings, there is a gloriously spacious chancel, a crossing, and no 
– or no longer a - nave.  Along with the first flush of  organ revival 
instruments dating back to the 1960s-70s, Walkers installed in 1968 
a modest two-manual complete with aluminium action (like the 
GDB) and even – I think – dexion framework, which served for 
many years on its own little gallery backing against the west wall of  
the crossing. (Underneath this was a sort of  mural in perspective, 
illustrating the ‘nave’ as it might originally have been!) It is many 
years since I played this brave little organ but, if  memory serves 
me correctly, it was voiced for that part of  the building, rather 

New College 

Merton’s chamber organ by 

Thomas Parker c. 1750 
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than for the people, who would generally have been in the quire. With the passage of  time and the 
Walker’s inevitable wear and tear, on top of  the College’s now burgeoning choral tradition, and with 
considerable financial assistance to hand, it was time to start again.  The result is a most unusual 
instrument of  tremendous presence. The consultant was Paul Hale, though I understand that the final 
choice of  builder was made by the College and the donor. The organ is large, comprehensive and – in 
the crossing – overwhelming. Voiced for the central point of  the choir stalls in the ‘quire’, it is just 
right. The case, designed personally by Lynn Dobson who apparently has a degree in such disciplines, 
is pretty stunning. Much to explore here on another occasion! Interestingly, the most recent Senior 
Organ Scholar was Peter Shepherd, a member of  our Denmark tour; indeed his photo features in the 
chapel’s current publicity brochure. 

 

Next stop St John’s College, for another near -‘one-off ’, by 
Aubertin. To mention the Denmark tour once more, we saw (but 
didn’t play) that country’s only Aubertin at Mariager, the day 
having been written up by the aforesaid Peter Shepherd in 
Sequencer 2015-6 Issue 3; so that was a nice connection for some 
of  us. The St John’s organ famously takes a little getting used to, 
in terms of  console dimensions and stop layout. Aubertin 
doesn’t compromise; he just builds organs as he thinks they 
should be, and loves doing it. Again, the craftsmanship of  
everything we saw was top-notch, the chief  difference with the 
Dobson being that, here, there was more evidence of  careful 
hand-finishing rather than machine work.  
Finally, to the Queen’s College to experience the 1965 Frobenius. 
I first played this organ in 1966 and, believe me, it knocked me 
for six. To use a currently somewhat overworked phrase, it was 
a Damascene moment! I had never seen, heard, nor felt anything 
like it. The organscape of  this country owes a huge debt of  
gratitude to James Dalton, whose inspiration it was. Certainly, a 
few years later, it gave me cause to visit Denmark on behalf  of  
St Mary’s and Clifton. It was between Frobenius and Marcussen; 

it was a close run thing, but we got the Marcussens! Both of  
these and the Queen’s Frobenius all thrive in excellent playing 
condition after all this time; enough said.  
 

The Frobenius at The Queen’s College, which incidentally 
remains for me the best Frobenius I have ever played, was 
much appreciated by members, and brought the day to a 
triumphant conclusion. The whole trip had ticked along 
smoothly, with plenty of  time to linger between appointments, 
to listen to the President’s various reminiscences and funny 
stories, and even to stop off  for a scrumptious hot drink and 
cake. We were back at St Mary’s, Bulwell, on the dot, and 
parted company in the fond knowledge of  a thoroughly 
rewarding day very well spent.                           
 

Grateful thanks to the President, Hon. Secretary and the 
welcoming authorities at all the venues.  
 
David Butterworth 

 
 

 

 

Aubertin’s little baby 

Perfection Danish style 
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The time has come!  
Paul Provost takes up 
his position as Rector 
Chori just as this issue 
goes to press. I had 
hoped to have some 
‘word of  mouth’ 

contact with him before going to press. But it 
was not to be, so this has been written in a bit 
of  a hurry! What do we know of  Southwell’s 
new no. 1? He vacates Guildford, where he has 
been assistant to Katherine Dienes-Williams. 
But for me the really interesting bit is that Paul 
was the Organ Student (in-house term for 
Organ Scholar) at St John’s College Cambridge 
in 2004-2007.There is something magical about 
that place, and thoughts of  St John’s always 
warm my heart. In my time at Cambridge, 
George Guest was one of  my great mentors 
(along with David Willcocks and Professor 
Thurston Dart.) I regularly attended early 
morning boys’ rehearsals in ostensibly an 
observer’s capacity, in those days in the vestry 
under the organ. But, whenever the ‘phone rang 
in the Porter’s Lodge for George, he would 
hand over the rehearsal to me – always a huge 
challenge as the boys were impossibly good! 
What I learned from George Guest was 
subsequently to inform everything I did, for 
better or worse, both at Jesus College and later 
at St Mary’s, Nottingham. George’s successors, 
in the form of  Sir Christopher Robinson, David 
Hill and Andrew Nethsingha, have been equally 
remarkable in what they have achieved with that 

splendid choir. And it has rubbed off  along the 
way. Consider other former ‘Students’ for 
example … Stephen Cleobury, David Hill 
himself  and the legendary John Scott … 

So, Paul, we expect great things! It won’t be easy; 
Southwell is no sinecure. There is no choir 
school as such, yet, as I have indicated 
previously (2016/17, issue 1), the Minster has 
enjoyed years of  remarkably fine music, some 
of  it extraordinarily ambitious, never mediocre 
and often outstanding in its execution. There 
are some signs of  real difficulties around us, 
especially where there is no dedicated choir 
school (such as Southwell) to guarantee an 
ongoing structure. The amazing David and 
Hazel Gedge are gone from Brecon, as is the 
choir as they knew it; the once burgeoning boys’ 
choir at St Woolos Cathedral, Newport is down 
to a handful. So, that’s the whole of  Wales very 
nearly knocked out of  the equation. Even one 
English cathedral to the writer’s knowledge is 
down to four boys (or eight girls on certain days 
of  the week), and a recent visitor to Choral 
Evensong described it as ‘awful’. Delightfully, 
miracles continue to be performed. Without 
choir schools, one thinks of, for example, York 
Minster and Truro to name but two. Southwell 
has been there, too. So, now it’s up to P.P. (as I 
suspect he may become known for purposes of  
clarity!) to stick in there and make it all work. I 
am sure our very best wishes go to Paul and all 
his team in this new chapter in the life of  our 
lovely cathedral. 

 

_______________________ 
 

Sawdust and Shavings 
 

In our last issue, we learnt about our new Society Chaplain and the interesting life that led up to his being ordained into 
the Roman Catholic Church. This time, we hear from Ron Cutts, one of  our senior members and – along with Sylvia 
– an outstandingly loyal and supportive member of  the Society and its events. 
 

My working life was spent as a carpenter and joiner in the building industry, an industry with something 
of  a poor reputation for missing completion dates and going over budget. It was Charles Dickens who 
said “to build is to be robbed”! The carpenter, however, comes out rather better in Voltaire’s opinion; 
he says “the person most likely to survive being marooned on a desert island is the carpenter” – which 
is comforting to know.  
 

I was born in Hucknall in April 1930, in a two-up, two-down, terraced house – no bathroom, an 
outdoor toilet, and a small scullery at the rear with a stoneware sink and a cold water tap over. The 
majority of  the men of  the town at that time worked at one of  the three collieries. My father was a 
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surface worker at one of  these. He rose to be a winding engine man, operating the massive two-cylinder 
steam engine which raised and lowered the twin cages in the pit shaft carrying either coal or men. He 
was a talented amateur woodworker. My mother worked in one of  the many small factories in the town 
making knitware, hosiery, Shetland shawls, etc. It was customary for women to cease work upon 
marriage. Life for them could not have been easy in those years following the General Strike of  1926 
and the Great Depression in the 1930s, but I wanted for nothing. The end of  that decade saw the 
outbreak of  World War II, when I was at Junior School for Boys. At age eleven I moved to Senior Boys’ 
School; discipline here was rigid and caning followed the slightest misdemeanour. [I know the feeling – 
Ed.] I left school in 1944.    WW II raged for a further year. There was no career advice from school, 
but the advice of  most adults was “Get a trade, lad”! I had watched my father doing his woodwork. 
There were several small firms in the town whose signboards read “Builders, Joiners and Undertakers.” 
On my second attempt, one of  these offered me a job. The building industry was just ticking over 
during those war years, as most eligible men were in uniform. 
 

And so my working life began with four benches and a few machines. There were three of  us, the 
others being an elderly man called Aaron, and one of  the two brothers who had inherited the firm 
from their father; he had been a skilled wheelwright, and he still made the occasional wheel. During 
the war, petrol was rationed and horse-drawn carts were a familiar sight around town. Brother George 
also made the coffins and directed the funerals. The work was all maintenance. We might make a 
replacement window casement or skylight for an attic room. Most house windows were of  the sliding 
sash type, and a regular job was the replacement of  the cords on which the sashes were suspended. 
This work took us into the homes of  factory workers, miners, doctors and solicitors alike. I recall we 
had quite a long run of  smaller jobs to do for an elderly solicitor, whose wife would always ring up 
asking for Aaron, not the boss! Whenever we had finished what she had wanted done, she would give 
Aaron a shilling, and me sixpence. Sadly or otherwise, the need for coffins is ongoing, and I was 
required to help with these. They were made from home grown hardwood, mainly elm or chestnut, 
which was bought in cut straight from the log, and stacked around the walls of  the yard to dry out. In 
those days, coffins were made to measure! 
 

Another experience, now quite uncommon I think, was seeing the steel rims fitted to the new wooden 
wheels that were made. In an outbuilding in the yard was a forge. Just outside was a heavy steel plate 
six feet in diameter, with a hole in the centre to take the hub of  the wheel so that the wooden rim of  
the wheel could rest on the plate. The steel rim was made a little undersize and was heated to red heat 
in the forge so that it expanded somewhat. George and his brother Tom, gripping it with tongs, would 
bring it out and in its expanded state lay it over the rim of  the wheel where it was hammered down, 
scorching its way on. I was required to stand by with buckets of  water to douse the flames and to cool 
the rim so as to achieve a tight fit as it shrank back. 
 

In the October following the end of  the war in1945, a formal apprenticeship scheme was started, and 
I was signed up as an indentured apprentice for five years. During this time, I attended evening classes 
in Nottingham on all aspects of  the trade. The indenture document which I have still, is signed by my 
employees, my father and me. Amongst all the rules of  employment, wage rates, working hours, etc.,  
the phrase I shall always remember is “he shall not reveal the secrets of  his master’s trade.” 
 

Following the war, all young men on reaching the age of  18 or at the end of  a period of  formal training 
were required to serve in one of  the military services. My apprenticeship ended on 28th. October, 1950, 
and by the 7th. November I was in the RAF as Carpenter II. My service life was uneventful. I never 
had the opportunity to serve on a flying station as I had hoped, but most of  the time I was on a unit 
which despatched engine spares all over the world. On release, I returned to my old firm. Whilst in the 
RAF, I had met another young joiner from Nottingham and we kept in touch. He was working at what 
was then the new High Pavement Grammar School being built on Arnold Road, and through him I 
got a position there. 
 

Here, it may be of  interest to explain the difference between the carpenter and the joiner in 
construction. The carpenter works on the load bearing structural elements of  the building’s fabric, 
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such as the roof  and the floor timbers. Joiners fall into two groups. There are those who spend their 
time working at a bench making doors, window frames, staircases and more. Others will work almost 
exclusively on site, fitting skirtings, architraves and all the products from the workshop.  
 

To return to the second phase of  my working life, for many years my friend and I worked for a number 
of  different contractors in Nottingham on a variety of  sites. Work on schools seems to have dominated. 
These included the Margaret Glen Bott in Wollaton, the new Clarendon College and the science block 
for Nottingham Boys’ High School. It was whilst working at the last of  these in 1959 that Sylvia and I 
got married. Sylvia grew up in Ruddington, and we lived there for the next six months before moving 
to our present home on the newly built Silverdale estate in Wilford. My friend lived in nearby Clifton. 
W.& J. Simmons of  Gordon Road,  West Bridgford were building the new Holy Trinity Church there. 
We wanted to move on to new pastures, and we both managed to secure jobs with the firm, where I 
was to remain for most of  the rest of  my working life. I worked on many contracts, big and small, 
often starting with the roof, which I loved, and thence continuing on to completion – so there was 
great variety. I was privileged to work at Holy Trinity as well as on St Mark’s Woodthorpe and the 
Catholic Church of  the Holy Spirit, West Bridgford. Sadly, the firm was sold on in 1993. I was able to 
transfer to a large specialist joinery firm for just over a year, before finally retiring in 1995 – a working 
life spanning 51 years. 
 

I had my high moments. I was once highly commended for 
my diplomacy when working for a difficult client. The 
work I did on the Catholic Church at West Bridgford 
resulted in an award for joinery from the local branch of  
the Federation of  Master Builders, and I was invited to 
attend their annual dinner to receive it. Opportunity for 
high quality work has frequently come my way, but it 
cannot compare with the work of  the craftsmen of  old, to 
be seen in thousands of  churches and stately homes. Our 
particular interest is in pipe organs, and there is much 
joinery to admire in their cases. Some of  us spent a day in 
Oxford recently, visiting four college chapels. Modern 
designs do not generally impress me, although I was greatly 
impressed with the case of  the new American built organ 
in Merton College Chapel.  But, as a final aside, the next 
time you see that famous front door of  10, Downing 
Street, spare a glance at the delicate fan light above it! 

Ron Cutts 
 
From Nottingham to Cape Town (and back) 
 

The 1883 Hill organ in St. George’s Cathedral Cape Town began life as a 3 manual in St. Margaret’s 
Westminster. Ejected by Edwin Lemare (he wanted a more orchestral instrument) it was bought by a 
Leeds stone-breaking machinery engineer – Mr WH Baxter – who presented it to the new St George’s 
Cathedral in 1909. The instrument complete with original Dr A. Hill case (and a matching facsimile 
case) is placed high up facing into the chancel and south transept. The cathedral in French Gothic style, 
designed by Herbert Baker, remains incomplete lacking the intended additional bays to the nave but 
has a fairly resonant acoustic for the organ and choral music. The organ as rebuilt in Cape Town now 
had four manuals of  61 stops. 
 

In 1973 St Mary’s Nottingham was disposing of  the 4m 1916 Walker organ. This instrument will be 
remembered by older members but alas, pre-dates my time there. The 32ft Contra Trombone unit 
(32/16/8) was bought by Cape Town Cathedral for £825 complete with its action. Only by David 
Butterworth rescuing one of  the errant pipes from a scrapyard was the full rank safely dispatched to 
the Cape. [The full details of  this mission and a photograph of  the 3 tons of  pipework arriving at the 
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Cathedral can be read in The Organs and Organists of  St Mary’s Nottingham Rylands Press, 1993 copies still 
available from the writer.]  [I well recall playing this on my arrival at Nottingham in September 1967 to take up 
post at St Mary’s; the effect of  full organ in the nave was entirely dominated by this 32’ Trombone and the Great high-
pressure Fifteenth!- Ed] 
 

Writing in his autobiography Baroque Tricks (Positif  Press, 1983) Ralph Downes recalled his lessons on 
the Walker and was not very complimentary about the 32ft unit: “One prominent feature was the so-
called Contra Trombone 32-feet, the first I had ever met at first hand: making an excited first trial of  
this stop I was astonished at its literally thunderous effect, so much as to lack credibility. What was there 
of  ‘trombone’ about a sound which merely threatened [it seemed] to wreck the organ gallery?” With 
this sentiment firmly in my mind I resolved to try and hear this ‘thunderous effect’ if  I ever had the 
opportunity.  
 

In February 2016 the opportunity arose whilst holidaying in South Africa. In advance of  travelling I 
contacted the cathedral and on the day was made most welcome by Grant Bräsler the Organist. To my 
and his dismay the organ builder was in attendance dismantling the rectifier unit as part of  ongoing 
maintenance. Mr Bräsler had no knowledge of  the work commencing so soon but the friendly organ 
builder promised to reconnect the solid-state electronics whilst I was taken up inside the instrument 
and shown all over the spacious chamber. Lo, and behold there was the ex-St. Mary’s reed placed along 
the back wall and down the side of  one of  the large reservoirs. It is huge and the starter pneumatics 
very much a visual confirmation of  the scale.  
 

With the action and wind supply ‘on’ I was 
given free rein to explore the instrument. 
The Solo keyboard was temporarily missing 
whilst new key contacts were being fitted but 
that didn’t prevent coupling to other manuals. 
I tentatively drew the 32ft (now called 
Contra Bombarde) and imagined Ralph 
Downes doing the same in the 1920s. What 
a huge rattling noise it made in the lowest 
octave. It was just as Downes recalled. My 
travel companion (a non-organist) thought it 
sounded like the Queen Mary coming up the 
Solent (!). However such a stop is not 
intended to be heard alone so with a grand 
tutti and pedals coupled together the 
indiscretions seemed to be less prominent. 
With the 32ft Open the effect is very 

impressive. The Walker 16ft and 8ft extensions (labelled Bombarde and Tromba respectively) are less 
successful against the Hill voicing but there are two other 16ft reeds and a further 8ft pedal reed to 
choose. After half  an hour of  enjoyable exploring of  the instrument Grant Bräsler played the first and 
last parts of  Elgar’s Sonata to great effect showing how versatile the organ and he are and including the 
Solo Tuba and the 32ft making its presence felt.  He made a CD in 2015 including the Elgar Sonata 
with Whitlock’s Organ Sonata and Franck Choral No.2 in B min  published by Willowhayne Records 
WHR034 
 

South Africa is a beautiful country and its organs, many being British imports, are well worth exploring. 
In 2017 on my return visit a 1911 Forster and Andrews in Hopefield Dutch Reform Church was a 
memorable encounter; but that may be another article. 
 

John Whittle 
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NEWS AND NOTES  
 

Congratulations to Paul Hale on receiving the 
newly established “Thomas Cranmer Award for 
Worship” from the Archbishop of  Canterbury, for 
long and distinguished service to church music. Any 
regular attender at the Minster’s Choral Evensong 
will know how well deserved this is. Thank you, Paul, 
for all you have done to enhance our spiritual and 
musical experience. 
 

Good news for David Hanford, whom you will 
recall has been going through the wars somewhat. 
He writes:  “Although I am not yet able to attend, 
you may like to know and report that all recent scans 
and tests indicate that I am currently free from 
Lymphoma, which is as good as it can be at this stage 
and grounds for cautious optimism for the future. I 
am not seeing the consultant again for another 
couple of  months and am not currently under any 
treatment. It continues to be a very gradual process 
of  recovering from the chemotherapy and slowly 
building up stamina. On current progress, I hope to 
get to the next committee meeting and attend an 
event in the not too distant future.” 
 

The restoration of  the small Wordsworth & Maskell 
organ at St Mary’s, Car Colston by Chris Hind of  
Aistrup & Hind is now complete. We shall have the 
opportunity for an early ‘peep’ as part of  ‘The Fosse 
Way’ event on 6th May. It will be formally opened 
with an inaugural recital by David Butterworth 
commencing 7.30 p.m. on Saturday 27th May, this 
being preceded by a reception at 7.00 p.m. 
 

Still on the subject of  recitals, David has re-instated 
a series of  lunchtime organ recitals – Thursdays 
at 12.15 - in the city centre, the first for many years. 
It is an opportunity to show the weekday working 
city that we care about organs and organ music. The 
recitals are of  lunchtime size, roughly ¾ of  an hour, 
and the associated parking facilities and culinary 
arrangements should prove attractive. The second 
of  these will be at the Masonic Hall, Goldsmith 
Street, on Thursday 11th May. The programme is: 
Mendelssohn – War March of  the Priests; V. 
Williams – Rhosymedre; J.S. Bach – Pièce d’Orgue; 
Mendelssohn – Sonata no. 2; Bret – La Valse des 
Anges; Rawsthorne – Hornpipe Humoresque.  The 
second printing of  the flyer has run out, so apologies 

if  you get a hastily produced mono photocopy – the 
info is still there! Any further details from David on  
07850 833890. 
 

A high-powered event has been arranged for 13th 
May at St Barnabas’ Cathedral, headed up by 
Cathedral Organist Robert Gower under the 
auspices of  the Royal College of  Organists. Entitled     
“Blast Off !”, it features the charismatic Daniel 
Moult in a flagship event to bring the organ to the 
attention of  a wider public locally, be they 8 or 80. 
You should find two copies of  the flyer enclosed. 
Please use them as mini-posters for your church, 
library, front door or whatever.  
 

The first recital of  the Albert Hall season will be 
held on 7th May. Organist is Richard Walker of  
Shrewsbury, the venue for an enjoyable N.D.S.O. trip 
a few years back organized by member Joan Orton.  
 

Congratulations to our young member Ben Green. 
Peter Shepherd (ex-Merton and of  the Denmark 
Tour) is currently organist of  the English Church in 
Florence. In September, Ben will take over this 
attractive position for the ensuing year. Well done, 
Ben. 
 

Another young member, Jack Stone, will continue 
as organ Scholar at Carlisle Cathedral for a second 
year, learning masses of  new repertoire along the 
way. As of  now, he finds himself  in the same 
position as Ed Turner has been at Southwell, as 
acting Assistant. DofM Jeremy Suter has just retired, 
with Mark Duthie (Brecon Cathedral) not taking up 
the reins until September. 
 

It is rumoured that the one-manual organ at 
Sibthorpe is shortly to be removed from St Peter’s 
Church, without a new home in prospect. 
Information is varied and somewhat contradictory 
at present. But we ought to be looking for a new 
habitat now, just in case. The organ started life as a 
two-manual and pedal by Holdich, and was rebuilt 
by Paul Hale in its present form, the tonal scheme 
reflecting neo-baroque thinking of  the time:  8’ 4’ 4’ 
2’ 2’ 1 1/3’ 1`’ II. It is relatively bulky for a one-
manual. But there must be somewhere for which it 
would be perfect. Please don your thinking caps!  

 

_______________________ 

 
Many thanks to our photographers John Morehen, David Shooter David Towers and John Whittle. 

 

Last but not least, if  you want to write an article on practically anything for Sequencer, just shout … 
Editor: David S. Butterworth. 32, Zulla Road, Nottingham. NG3 5DB     david@luna23.dk 

0115 9625400 / 07850 833890 
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