November 2012

Founded in 1932

Alan Owen Retires as Editor

David Gabe assumes the
Presidency

This edition is the first for some years that Alan
has not edited and assembled. During this time he
has acted as General Secretary to the Society and
undertaken a large range of jobs that should have
been shared amongst the committee and a new
structure is being planned at present.
What is certainly clear however is that Alan has
served the Society well over 12 years and his
retirement from office has been recognised by
tributes at the Annual General Meeting in July. He
has set a standard that will be difficult to emulate.
One aspect of his contribution has been organising
the regular organ ‘crawls’ always providing
detailed information to participants on not only the
organs but eating places for the day. That is a
situation which can be usefully recorded in a
photograph.

At the Annual General Meeting David Gabe was
elected President for the year 2012-13 having been
the vice-president. He is a native of Cardiff where
he was taught to play the organ by the assistant
organist at Llandaff Cathedral, V.Anthony Lewis.
Professionally he is a chemical metallurgist and
graduate of the Universities of Wales and
Sheffield. He has been at Loughborough
University since 1974 and latterly Professor of
Materials.
He has been organist of Churches in Cardiff and
Swansea before becoming organist at
Loughborough Baptist Church in 1982 succeeding
a well-known Midlands musician George Towers.
During this time he has been accompanist to
several choirs and enjoys working with singers.
He is also chairman of the Free Churches Choir
Union in the Midlands and has actively supported
the national choral festivals. Since retiring he has
been more active in organ circles and has valued
his membership of the NDSO.

Alan Owen at a Shrewsbury console.

A new editor has not been found so this issue is a
transition one awaiting a new guiding spirit.

David Gabe at the 1908 Porritt console in Loughborough.
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The Members Questionnaire

During the last year the committee spent time considering how best to serve the present
membership through the programme of meetings and events. This led to a questionnaire being
devised and circulated to members: the response represented a 20% return which was fairly
normal for such a society. Questions were posed under several distinct headings. These were
Venues, Visits, Talks and Contents, Workshops, Recitals, The Annual Dinner and a space for
General Comment. Naturally some members were critical of perceived ambiguities, the
scoring system and the fact that it required a paper and not internet response (a significant
fraction of the membership are not on the internet!). Although only 30 replies were received,
and not all answered all the queries, some worthwhile conclusions can be drawn.
A recurring theme was the ageing membership which leads to non-attendance at Winter
evening meetings. But associated with that theme was another of the great value of Sequencer
to members many of whom regard it as their main regular contact. There was also supportive
comment about a more youthful President-Elect!
Some clear views can be noted:
● Regular venues with good parking are vital
● Visits and crawls are enjoyed and local visits are perfectly acceptable. The Willow Tree was
not universally popular as the pick-up point.
● All the talk topics cited were supported without obvious preferences
● Workshops were requested for organ beginners and improvisation at all levels.
● More recitals would be welcome
● The annual dinner needs good food and good hall acoustics for good speakers. Background
music spoils good conversation!
Amongst constructive comments the following were made forcibly:
● Encouragement for young beginner organists through coaching or workshops
● Classes in improvisation at elementary and advanced levels. The NDSO should arrange the
classes but it is reasonable to expect students to pay towards them.*
● Pro-active attitude to preservation of historical organs in the county. It was suggested that a
working group should be activated under the leadership of David Butterworth.
The importance of keeping Sequencer as our periodical was mentioned by several persons
and the work of Alan Owen as editor applauded. The membership is ageing and many do not
come to evening meetings hence the value of Sequencer. (Membership at present is 150-160
and the average attendance seems to be 30-50).
David Gabe
*The possibility of an improvisation workshop next Spring is being urgently considered.

ANTIQUARIAN BOOKSHELF
Browsing in secondhand bookshops can often be a rewarding exercise. Occasionally books
on organs appear and the price may be trivial (eg. £1). A recent ‘find’ is:
J.Matthews. Handbook of the organ. Pub. Augener Ltd, 1897,.pp208
It is primarily concerned with organ construction but has useful sections on organ literature,
music and composers. It was classed as a first edition but is probably the only edition.
For those who like buying books on the web a valuable address is:
abebooks.co.uk or abebooks.com
The above book is available from Abebooks at £2 to £10 plus postage and is rated five star.
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Carlo Curley

Everyone will have their own memories of Carlo Curley, but I will remember him as a wonderful
communicator, someone who really reached out to audiences and shared with them his love of the music
he played.
I first heard him at the Albert Hall when he came with his Allen Touring Organ and briefly duetted with
the Binns organ (played by Simon Gledhill) where a handful of stops had been made playable, to remind
us of “things to come”. Carlo said the Albert Hall organ was one of the finest instruments he had
encountered anywhere, and his support was invaluable in getting its restoration under way.
He was delighted to appear with the rebuilt organ, initially in conjunction with other ensembles: the
Beeston Pipe Band (who he claimed were louder than he was) and the Nottingham Youth Orchestra,
with whom he played the finale of Saint-Saëns’s third symphony.
An immense sadness for the Binns Organ Trust is that just over a year ago Carlo had been appointed
Patron of the Trust.
We invited him to become our Patron not only because of his fame as an organist but also because of
his wonderful personality. I had been impressed by both these qualities the first time I saw him at the
Albert Hall, but when I met him to discuss his involvement with the Binns Organ Trust, in no time at
all we were chatting like old friends. That was the sort of man he was.

Carlo Curley with former President David Chapman.

And added to his technique was his sheer physical presence. He liked to call himself the Pavarotti of the
organ. And there were many similarities: Pavarotti made music “accessible”, and Carlo did the same,
sometimes with rather “difficult” music that he wanted to share with us. And like Pavarotti, Carlo
reached out to his audience, with great effect.
He played the Albert Hall organ most recently for the Anniversary Recital last October, a very successful
and very happy occasion. He will be sorely missed.
Hilary Silvester
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Orton’s Oratory

Let’s follow on for a little longer about size, electronics and the like which were touched upon
in the May edition. If a pipe organ is to be comprehensive, it is going to take up considerable
space. The deeper the notes, the bigger each pipe needs to be; to work properly, these bigger
pipes have to be properly winded — bigger blowers, trunking, and winding systems.
Substitutes are available — like 8 foot pipes being stoppered to take the pitch down an octave
(the same for 16 foot pipes), or our ears being kidded by creating a 32 foot open wood (bottom
octave only) by simultaneously linking a 16 foot bottom flue pipe with its neighbour a fifth above
and calling it Acoustic Bass 32ft or similar. Whether or not it works depends on so many factors
that a book could be (probably has been) written on the subject.
Correct siting of the sound source to shift enough air is vital, and this applies to electronic
organs as well as pipes. Depending on circumstances, there is a good chance that a
successful electronic 32 foot flue will be easier to site than its pipe equivalent because its
speaker(s) may be camouflaged in places visually unacceptable to pipes but still giving plenty
of room for enough air to be excited to allow all the different frequencies to work.
The same is true about the size and spacing of all the loudspeakers in an electronic organ.
Depending on the size of the “room”, some trickery can be applied in smaller areas, but it
needs careful thought, planning and design. To the uninitiated ear, small loudspeakers can be
used to do the job. In some modern hi-fi and television sets, relatively tiny speakers are used,
but they are not acceptable to the musical ear. Apply these rules to electronic organs and you
end up with a console which perhaps fits the space available, but sounds tiresome and which
very soon becomes unacceptable.
The speakers must be of sufficient size to create the sound to suit the area to which they have
been applied to work; there is one Methodist church in Nottinghamshire (perhaps there are
more) where the “organ sound” is acceptable from adjoining rooms within the building but
when you are in the church it totally lets down the quality which could have been achieved
given more size and space — and this by a firm of such electronic repute that they should have
known better.
Another aspect which has a severe effect is the final tuning and regulation applied by the
skilled person to achieve results to which their firm have a long standing acclaim, whether pipe
or electronic. Over the years, things change. We have seen tonal style changes, a crisper
“tracker” type classical style favoured by some in place of the more mellow and ‘16 foot’ tone
of the romantic era. In music I have never been convinced by the BBC argument that “digital
sound is better”, but at the end of the day, everything is subject to change, and time will as
ever, have its effect.

ADVERTISEMENT:

ORGAN FOR SALE
A Viscount Digital organ is for sale, model Prestige 1.
It is 3 manual and pedals with drawstops.
Choir (15 stops), Great (15 stops), Swell (15 stops) and Pedals (14 stops).
For further details, full specification and arrange to view/inspect and play
please telephone Derek Hartwell on 01623-555360.
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Organists and Railways (2)
Following the article in Sequencer November 2011 on the close relationship between
Railway enthusiasts and Railways, John Catling tells us of his take on the subject.
After retiring 15 years ago, his wife Jo suggested a change of scene for him, so John
enrolled for HNC Electrical/Electronic Engineering. The special ‘Project Module’
for this course seemed an obvious choice — getting a computer to control shunting
in a railway goods yard! An infra-red sensor had to be devised which could recognise
the moving wagons by means of a code affixed under each one. Furthermore the
circuitry had to be designed, and the computer programmed to receive information
from the sensor. Not a problem for a bright man like John, and he then proceeded to design a similar
scheme to control the locomotive, and switching arrangement for the points. The result was that the
computer could then
shunt all the various
wagons of a freight
train to the right
destination, moving
the
points
as
required, driving
the
locomotive,
and coupling the
wagons.

The actual railway location of Holcombe Brook, near Bury, Lancashire, was suggested to
John as the model, and the buildings of that area have been carefully constructed from
photos, to scale. Flora, fauna and the inhabitants have been added, and the surrounding
scenery was painted in oils by John’s friend.

News in Brief

* Andrew Reid becomes the Royal School of Church Music’s Director in this Autumn, in succession
to Lindsey Gray. He has been D of M at Peterborough Cathedral since 2004, and before that was
Assistant at Westminster Abbey and Westminster Cathedral.
* The Choir School of Ripon Cathedral is to close, after failure of a plan to merge with another school.
* We say farewell to Mrs Alwyn Armstrong and to Robert Cook, a member for 12 years, who is leaving
for personal reasons, but hopes to see us occasionally at organ events. We welcome Zara Fountain of
Bottesford, as a new member.
* The death of Carlo Curley was registered in The Times with a substantial obituary. It reminded the
readers that Carlo wrote a very lively autobiography which was published in 1998 as’ In the
Pipeline’. In it he pays special tribute to his two legendary organ teachers — Virgil Fox and Sir
George Thalben Ball. Since the obituary an unusual number of supplementary obits. have been
published mainly of an anecdotal variety but demonstrating his versatility and extrovert charm. A
memorial service has been arranged for Friday 26 October at 2.30pm. It will be held in Pershore
Abbey, Worcestershire.
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Joan Orton Reflects on a
year of office as President
“The Presidency of the NDSO starts long before the official start date, with all the various arrangements
— how many outings, where to, how many lectures, who to ask to speak at the Annual Dinner and where
to hold it etc. In fact the AGM is something of a relief as by then the programme is planned. I’m sure
all Presidents would agree that their year has its ups and downs. Mine had some very large downs:
Gordon Smith, our Auditor, sadly dying on the afternoon of the Annual Dinner, Audrey Sheppard having
to give up being Treasurer, Alan Owen deciding to resign as Secretary and Editor of Sequencer. Lesser
downs were the outings by coach which, despite my endeavours to attract non-players by posting out
with Sequencer details of the places we were visiting, lost money. How different from when David O
was President and for an outing to Eton and Windsor we actually had a waiting list!
The ups include David Towers being prepared to take on the role of Treasurer and John Bellamy revising
the Constitution. In programme terms the Civic Reception was a great success and my hope that some
of our elderly members who don’t venture out in the evenings would be able to attend came to fruition.
It may be that having a President who is virtually a non-player once in a while is good for the less
confident players in the Society. I have tried not to play anything beyond my limited capability — in
fact I couldn’t quite manage the piece I really wanted to play at the Members’ Recital. However, I have
been pleased that some people who are normally hesitant about playing in public were brave enough to
have a go on the wide variety of organs we have had the opportunity to play in the last year.
I hope that David enjoys his year in office and that the interesting programme will attract good
attendances at meetings.”

DATES FOR YOUR DIARY
2012
Saturday 20th October

— President’s Evening at St Jude’s, Mapperley Nottingham

Tuesday 13th November

— Lecture/recital by Prof. Graham Barber on Sigfried Karg-Elert
at St. Barnabus Cathedral, Derby Road, Nottingham

Tuesday 4th December

— Desert Island Discs with castaway David Gabe, at Ravenshead

2013
Tuesday 15th January

— Talk by Christopher Gray: ‘Organs of the Raj’, at
St Johns Carrington

Tuesday 19th February

— Talk by Peter Collins: ‘A way forward for the organ’,
at St.Jude’s

Wednesday 3rd April

— Annual Dinner at the Albert Hall. 7 for 7.30
Guest Speaker: Dr Christopher Johns, Leicester Cathedral.

Tuesday 23 April

— Visit to the Binns organ at Farnsfield and a talk by
Denis Littleton on Alexandre Guilmont

This edition of Sequencer has been produced by David Gabe while a new editor is being sought.
Communications should be sent to D.Gabe@ntlworld.com
6

