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Founded in 1932

1. ‘Organs of the Raj’ — Christopher Gray

On 15th January the Society met in the comfortable surroundings of St. John’s,
Carrington. An unusual topic was promised — Christopher Gray of organ builders
Midland Organ, Hele and Company unfolded something of the history of India and
the way in which organs were sent for churches and halls there, during the period of
the British Raj (the greatest number being by Conacher.) A period of lamentable
neglect of many of these instruments has followed, but churches are now raising
funds for rebuilding and maintaining organs. Christopher’s firm employs three local
Indian staff for tuning and maintenance work, and he travels to India on several
occasions each year to oversee the work in progress. We saw slides of many of the
scenes which can initially meet the organ builder over there. It was interesting to
learn that the nests of rats and squirrels can be told apart by their colour, also that
termites have only struck in one case that he knows of! Before restoration work had
begun, some of the cases looked to the layman to be quite beyond repair, but
unbelievably this can all be rectified by the ingenious restorer. We also were shown
slides of the results of Christopher’s work, including the 1880 Conacher of St
Andrew’s, Bangalore [photo, right] restored 2008, and to be enlarged later this year
with electric action slider soundboard, electric stop action, and several new stops.
A new angle for us on the organ builder’s work, and it is good to know not only that one of our local firms
maintains a full programme of work, but that interest in organs is reviving in today’s India.
Alan Owen

2. Peter Collins — ‘Organs – the Way Forward’

At the February meeting we welcomed Peter Collins to speak on ‘Organs — The Way Forward’. Peter is of
course a well-known organ builder based in Melton Mowbray since 1989 who is
famous (or infamous depending on your viewpoint) for building combination organs
using pipe and digital techniques together.
But Peter [photo, right] began by emphasising Evolution for organs showing how
over the years so many developments — pedal-boards, electrification, detached
consoles etc — were all controversial but are now integral to our thinking. He also
emphasised that he is fundamentally a pipe organ man and adopts electronic/digital
action only when essential; the problems of space, cost, stable tuning were all cited
as good reasons. We heard about the history of several organs, from Sweden to
Higham Ferrers in Northamptonshire, where combination has been successful. The
importance of revised attitudes to tuning and voicing is needed and appreciation that organs should be heard from
a distance and not close up so that sound diffuses adequately.
A good attendance of members were unanimous in appreciation of a stimulating very well-presented talk on a
topic which may be controversial but not as much as one might previously have imagined. A topic that many
may have to face in the next twenty years if only for cost reasons.
David Gabe

OUR
NEXT
MEETINGS

Saturday 11th May
Saturday 15th June
Tuesday 23rd July

— Improvisation Workshop
— Visit to Organs in Leicester
— Annual General Meeting
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News in Brief

David’s Diary
‘Orton’s Oratory’ has now come to an
end after a long and glorious innings. It
is timely to reflect on how it came into
being, and to look at that fascinating
and in some ways unique character that was its inspiration.
How did it all start? David’s hands-on musical experience
commenced at the age of four when his grandparents’ piano
migrated to his own home. David immediately set about
playing it by ear, either copying tunes he heard around him,
or making up his own bits and pieces (subsequently known
as improvising!) At the age of eight, David joined the choir of
St Mary’s, Sutton-in-Ashfield, where the charismatic organist
and choirmaster, Charles Alban Wilders, resided over a nice
small Norman & Beard – still there, thank goodness, and so
far spared later “improvements.” The choir routinely
numbered about 16 boys and eight men. David stayed until
the age of thirteen, by which time his treble voice seemed to
have not long to go but, more to the point, when he was
abruptly invited to leave choir practice one Friday evening
and go home, following an incident involving a rather loud
mousetrap. Sadly, David did not return to sing in either the
front or the back rows as early signs of hip problems and
periodic visits to the hospital made it impossible for him to
attend regularly.
Significantly, however, David had by now been virtually
mesmerized by the church organ and the manner in which it
was played by Mr. Wilders. And, let it be said that,
mousetraps notwithstanding, David was to remain on the
best of terms with his mentor, whom he regards as having
been central to what was to become a lifelong passion for
church and organ music. So, after St Mary’s, David
continued to pursue his interests especially at Sutton
Congregational (now URC) Church — where he had regular
access to a still untouched Keates organ, now in a dirty and
fragile state, but beautifully voiced. But the highlight of his
musical career undoubtedly was his appointment in 1977 as
organist and choirmaster at St John’s, Carrington, where he
was to remain for four years. It was here that he met Joan,
a member of the choir, whom he was later to marry, and who
is well known to all of us. Subsequently, David continued
deputising until quite recently (many feel this is the safest
course these days!); he has built a music room with a fine
home organ and stereo system; he has composed; and he
is, of course, the inspiration behind Sequencer. The
gestation of this worthy journal was neither quick nor easy,
but eventually the first edition appeared in 1997, with the
banner headline: “WHAT’S ALL THIS, THEN?” Until 2003,
David undertook the arduous task of editing it himself, after
which he handed over to Wilf Lewsey. In 2007, the reins
were handed to Alan Owen who, to this day, maintains the
highest standards of efficiency and judgement in producing
a journal to which we all look forward for its informativeness,
for the things we didn’t know, and for its good humour. And
it was Alan’s brainwave to invite founder/editor David to
contribute that intriguing opinion corner known as “Orton’s
Oratory.” How fitting. Sequencer is now regarded nationwide
as one of the best of its type, and for this and much else, we
must thank David, and wish him well as he looks back on his
splendid achievement.
David Butterworth

* The RCO Medal was awarded in March to Prof John
Butt of the University of Glasgow, Peter Hurford
founder of the St Albans International Organ
Competition, and Mark Venning for his achievements
in organ-building and related administration, while
managing director and later chairman of Harrison &
Harrison.
* John Keys, Director of Music at St. Mary’s, Lace
Market, Nottingham was selected to give an organ
recital at St. Paul’s Cathedral, London in January.
(This was his second recital there). He played music by
Wagner, Jehan Alain and Lionel Rogg.
* 30,000 pianos were bought each year during the
1980s, but this has declined to 5,000 in recent years.
(This trend is also found in Europe.) The public is of
course also turning to electronic keyboards. Harrods
have now closed their piano department.
* David Orton has retired from writing his ‘Orton’s
Oratory’ and we thank him for an interesting read and
for airing many relevant issues. In fact David
originated the newsletter and the title Sequencer and
generally hit on the right formula from the start.
* The performance of Bach’s St John Passion at St
Barnabas Cathedral in February was dedicated to the
memory of Peter Smedley. The following morning a
plaque commemorating his work as Director of Music
was dedicated and placed on the organ case, at the end
of the 11.15am Solemn Mass.
* The Exeter Cathedral Organ is to receive a £1m
restoration. The cramped internal layout is to be
redesigned, with new soundboards and better sound
projection. Voicing will take place in 2014 and the
work will be carried out by Harrisons in Durham.
* Stanford Hall (near Rempstone and Loughborough)
built in the 1770s, is to become a National
Rehabilitation Centre for servicemen. Sir Julien Cahn
bought the Hall in 1928 adding a theatre holding 352,
with a Wurlitzer organ originally from the Théâtre de
la Madaleine, Paris, which he then enlarged. Members
of Stanford Hall Users’ Group have made an online
petition challenging the planners to allow continuation
of public use of the theatre. The planners have so far
agreed to investigate this potential, provided the
necessary security can be included.
* The recitalist and teacher Marie-Claire Alain died
in February, aged 86. She had given over 2,000
recitals and made over 250 recordings including three
separate sets of the complete Bach. Throughout her
career she gave special attention to promoting the
music of her brother Jehan Alain.
* We regret to announce that the death of our member
Mr Tony Dunn occurred in March.
* We welcome two new members: Mr J Marriott of
South Normanton and Mr J. Taylor of Hathern.
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Master of the Worshipful
Company of Musicians —
Prof. John Morehen

Letter to the Editor (Sequencer)
Dear Alan
I was interested to read the coverage in the February 2013
Sequencer (p.7) of the new organ in the Lady Chapel of
Westminster Abbey. Alas, you tell only part of the story! The
instrument currently resides in Mansion House, the home of
the Lord Mayor of London and the Lady Mayoress, where it
will remain until the end of October. It will then be moved to
Westminster Abbey.
I attended the opening recital by Huw Williams (organist of
the Chapel Royal) in the Egyptian Hall of the Mansion
House on 25 January 2013. In a programme which
brilliantly demonstrated the organ’s versatility he played
music by Bach, Handel and Widor, ending with Elgar’s
Imperial March. The nightingale stop made an early
appearance, though Mr Wiliams elected not to give the
Tonnèrre stop an outing on this occasion.
I had been at a reception at Mansion House just nine days
earlier, when the Lord Mayor asked me if I would like to try
the organ. With his encouragement, and with my wife Marie
in tow, I sneaked into the hall and had five minutes on the
instrument. It is a delight to play, and its limited specification
is truly deceptive.
My wife and I were privileged to be invited to a private
dinner with the Lord Mayor and Lady Mayoress following
the opening recital. At dinner I was seated between the
Lady Mayoress and the distinguished Thomas Trotter, and
opposite John Mander (the builder of the organ) and the
Austrian Ambassador. Truly an evening to remember!
John (Morehen)

Members will be proud to know that our member Prof. John
Morehen was recently installed as the Master of the
Worshipful Company of Musicians.
The photograph below shows Prof. Morehen and his wife
Marie (centre) flanked by Lord Archer and Dame Mary
Archer, at the installation ceremony, November 2012.

Photograph by Peter Holland

Prof. Morehen has also provided Sequencer with the
specification of the Mansion House Organ

Prof. Morehen has kindly supplied this statement of the
current priorities of the Worshipful Company, for the
benefit of Sequencer readers:
The Worshipful Company of Musicians is one of the
ancient Livery Companies of the City of London, and
is the only Livery Company devoted to the performing
arts. With its roots on an ancient craft guild, the
Company supports and promotes musical
performance and education to the highest
professional standards, particularly amongst young
musicians. Members of the Company, known as
Liverymen, come from all branches of the profession performers, composers, instrument makers, teachers,
administrators and music lovers.
Through the administration of Charitable Funds the
Company focuses on helping young musicians at the
start of their careers by providing prizes, scholarships
and performance opportunities, and by awarding
medals which recognise excellence and achievement.
The range of music which the Company supports is
wide, and includes classical performance and
composition, brass and military bands, and jazz.
The Company’s W. T. Best prize for Organ (£12,000)
established in 1956, is one of its most prestigious
awards. Past winners have included Stephen
Cleobury, John Scott, Jane Watts, Andrew Lucas,
Stephen Farr, David Goode, Simon Bell and Clive
Driskill-Smith.
As you may recall from the February Sequencer, a new
organ is due to be installed in the Lady Chapel of
Westminster Abbey. Prof Morehen’s comment on this is in
the form of a ‘Letter to the Editor’:

THE MANSION HOUSE ORGAN
Although initially for the Mansion House, this instrument is
destined to replace the Snetzler organ in the Lady Chapel of
Westminster Abbey. It will be moved there towards the end
of 2013. The organ is a gift to Her Majesty the Queen in
celebration of her Diamond Jubilee from the Lord Mayor
and the Corporation of London.
SPECIFICATION
MANUAL I
Open Diapason
8
Stopped Diapason 8
Principal
8
Fifteenth
2
Mixture II
1
Manual II to Manual I

MANUAL II
Gedackt
Chimney Flute
Recorder
Sesquialtera II
Trumpet

8
4
2
22⁄3
8

PEDAL
Bourdon
Manual I to Pedal
Manual II to Pedal

16

Kellner Temperament

The case design is based loosely on case designs of 18th
century English chamber organs, but that is where any
similarity to such instruments ceases. The dimensions of the
organ were dictated by where it was to reside in the
Mansion House and Westminster Abbey. With exception of
the blower, keys and small action parts, the organ was
constructed entirely in the Mander Organs workshops in
Bethnal Green. It is built on a steel chassis (also made in the
works) which has been fitted with four castors provided
with suspension to make the instrument moveable. The
design and manufacture of the instrument has taken six
months and almost 5,000 man hours to construct. The front
pipes are gilded using French Red gold leaf.
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From the President Elect “On the Rock of
Ages Founded” — Musical Tradition in the
Church

one of our favourite hymns; tradition connects us with our
past and our ancestors, and with the past of the church and
its ancestors. When hearing or singing plainsong, or music
based thereupon, we engage in a style of music that has
been present in the church since at least the third century,
and that itself derived from the chants of the Jewish temples
at the time of Christ. This represents something rather
extraordinary — a real, solid connection to the time of the
very
foundation
of
Christianity. Indeed, apart
from being exceptionally
beautiful, I think there is also
something
profoundly
comforting
in
the
timelessness of this ancient
music - it has existed for
centuries and will continue to
exist long after we do
(whilst, one could argue,
genres of ‘popular’ music come and go). “Tradition,” said
Pope Benedict, “is the communion of the faithful around
legitimate pastors over the course of history, a community
nourished by the Holy Spirit. It is the organic continuity of
the Church, the permanent presence of the Saviour Who
comes out to meet, redeem and sanctify us in the Spirit.”
Members of the NDSO are justly proud of traditional music
offered in our various parishes week-by-week. Whilst not
needing to be defensive, I hope we can continue to
encourage those not familiar with such a style of worship to
give it a go — some may never look back.

A reflection by Peter Siepmann, Organist and Director
of Music at St Peter’s & All Saints’, Nottingham
I was asked a while ago to participate in a discussion on
BBC Radio Nottingham regarding the relative merits of
different styles of music in worship. “Is ‘traditional’ music
church better than ‘modern’ music”, I was asked by Sunday
morning presenter Sarah Julian (who admitted she was
being deliberately provocative!). Though we need to be
careful about qualitative comparisons (and of course the
diversity of the Church is one of its great strengths — let us
not alienate our more ‘liturgically charismatic’ partners), it
is undeniable that traditional church music is the result of
centuries of musical evolution by the greatest composers
the world has known. Such music, I suggested, was more
suited to worship, and for two principal reasons that I shall
discuss below.
Before continuing, however, it is important to appreciate
that when referring to ‘traditional’ church music, I do not
merely mean the ancient, but rather that which comes from
the ‘art music’ tradition, including the most modern of
works. Secondly, let me emphasise that this article is not
concerned with the reasoning behind the very presence of
music in worship in the first place. This I shall take for
granted, hoping that we can all agree that St Augustine’s
proposition “qui cantat, bis orat” (“he who sings, prays
twice”) is founded in the realisation that music can take
human emotions into areas that other artistic works cannot,
and offer the prospect of an escape from worldly existence
(religion is more than cerebral, theological argument; it
should occupy the heart and soul as well as the mind, and
music — as well as all the other adornments to our liturgy
— surely helps that to happen).
First and foremost, my argument for the use of art music in
church is one regarding the sanctity of worship. Worship
should be something special, something unique in our
weekly routine — not using language and music that one
might hear on the street, but rather that which lifts our
hearts and minds to a higher place than the experience of
daily life. Our communication with the divine should surely
be something more than our communication with each
other, and this is why I believe that the sights and sounds of
the church should not be something that you see or hear in
your every day life, but rather be formal, thoughtful,
dignified, inspiring, and rooted in the traditions on which
the church was founded. How can such a style of worship
be ‘relevant’ to today’s modern society, one is often asked.
The Church must be relevant - its outreach, its charity and
its role in society must be appropriate to what is going on
right here and right now; but does this mean that its worship
should mimic the culture of the here and now? Whilst
church music (and indeed religion in general) should be
accessible, in that it should be understandable, but must it
necessarily be obvious, easy, or even banal? Of course not.
Secondly, I believe that adhering to tradition (yes, for its
own sake!) is an important part of worship. It is noteworthy
that for Anglicans, Tradition forms the second of the socalled ‘Three Pillars of Anglicanism’, the others being
Scripture and Reason. “On the rock of ages founded”, says

From the President
ANTIQUARIAN BOOKSHELF.
Browsing in secondhand bookshops
1. Arthur Wills: Organ (Yehudi Menuhin Music Guide),
MacDonald, 1984.
Available from Abebooks .co.uk for less than £1 but a postage
charge of £2-70.
2. C.F. Abdy Willams: The story of Organ music. Walter Scott Ob.
Co., London 1905, pp298
This a book of scholarship tracing the history of organ music from
Greek times to 1900. It is particularly interesting regarding early
Italian, Spanish and German organ music and usefully covers the
19th century composers.
Available from Abe Books.co.uk for £5.

‘Organists’ Revue’ —
‘Choir & Organ’
Gordon Penistan has copies of these two Organ Publications
from 1994 to 2006. If you would like these or any of them, free
of charge, please contact him direct on penistan@gmail.com
or Tel: 911 8762.

Organist Required
for Kingswood Methodist Church, Lambourne Drive,
Wollaton, Nottingham.
Five or six services a month plus special services as the season
demands. Two-manual and pedal mechanical-action organ by
Brindley and Foster, 1876, most recently restored 2004 by Stow
of Derby, and regularly maintained to a high standard. The
church has a small choir and leader, which provide choral music
at occasional services. A small stipend is available.
Further details from John Toon 0115 928 4114.
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St Barnabas Cathedral,
Nottingham — 10 Years On

Thanks to numerous generous supporters within the St.
Barnabas community we have been able to survive financial
concerns and remain afloat – the recent grant of £25,000
towards our scholarship endowment fund by the Friends of
Cathedral Music was a welcome boost. Spring 2013 marked
ten years of choral awards with a complete performance of
Bach’s St. John Passion — the first time this glorious work
has been performed within our Cathedral Church. Many
former choral scholars returned to swell our ranks and we
had a wonderful and moving evening.
Neil Page

“Choral Scholars – sort it!”
Monsignor McGovern put his head round the door and in
his typically no-nonsense fashion issued the order. It
was late 2002 and only the previous day I had been invited
to succeed Peter Smedley as Director of Music at St.
Barnabas. Having already sung with the choir for about a
year I was fully aware of the challenge that was about to
face me if any restructuring and expansion was to take
place. In fact the decision to introduce scholars had already
been taken in advance by the powers-that-be.
So the first battle was already won — but how to set about
recruitment of students of sufficient talent and experience?
The start came with Dr. Lisa McKenzie of the Nottingham
Harmonic Society Chorus, which I had been conducting. An
enthusiastic soprano, she mentioned she was looking for
additional choral opportunities so immediately I suggested
the Cathedral and the following Friday she attended her first
rehearsal.
After that matters moved swiftly — Lisa recruited a few
more medical students who then spread the word around
“Viva Voce”, the University’s elite chamber choir. And so
through word of mouth rather than overt advertising we
were up to full strength by the Summer of 2003 and happily
have not looked back since. By Autumn 2004 we were able
to perform the mighty (and fearfully difficult) 40 part Motet
by Tallis. Our repertoire expanded to include mass settings
by the Renaissance masters, with new works commissioned
from Anthony Le Fleming and our composer-in-residence
Alex Patterson. Today we have 45 masses and over
200 motets. Concerts have included Britten’s War Requiem
in the Royal Concert Hall and (with St. Mary’s) the
Brahms Requiem and Elgar’s Dream of Gerontius, and of
course we have participated fully in three Flower and Music
Festivals.

‘LIKE IT OR LOATHE IT’ was the title of a recent
article on Caleb Simper by publishers Stainer & Bell.
They acquired the catalogue of another publisher, and
with it came many of Simper’s works. The church
anthems bore the slogan Sung
throughout the civilised world. By
1920 over five million copies of
his anthems had been sold. They
were loved by some church and
chapel choirs, but derided by
others including Ralph Vaughan
Williams, who said of Simper
(and Maunder of Olivet to
Calvary) ‘Their names are about
the one thing these composers couldn’t help; other
aspects of their activities are less innocent.’ No doubt
this was sincerely meant by Vaughan Williams at the
time, but it brings to mind the attitude to Victorian
buildings in Nottingham and threats to fine buildings
in London, in an era when these were widely thought
‘Victorian monstrosities.’
As an NDSO member used to tell me, this sort of
straightforward music could introduce classical music
to thousands at smaller local churches who otherwise
may not have had any real contact. He had been a boy
chorister at Old Radford church, and was well
qualified to say it. I have a happy memory of Melody
XV filling the nave of Chesterfield Parish church
during an NDSO visit, and a friend used to surprise me
with 17c Bk7, Prayer. Another memory is of the
lunchtime recitals at Leicester Cathedral when a clergy
organist introduced his programme of music dedicated
to the organ composer ‘Underdog’ and we enjoyed
gems by Simper, T. Mee Pattison, E.A.Dicks etc.
As something of a Simper vindication, Stainer & Bell
report that they published five of Simper’s anthems in
1995 and these sold surprisingly well. His organ works
have never been out of print, with all 12 volumes of 17
Voluntaries selling in quantity to ‘the civilised world’.
An Organists’ Review article of 2006 said ‘Perhaps
Simper makes the case for having organ music that is
truly accessible to players of limited ability’ and it
suggested that his music can make organ playing
‘more of a hobby to be enjoyed, than a technique to be
painstakingly developed’.
[Comments to the Editor please]

The choir with Prof. Peter Toyne, the Dean and Christopher
Gower of FCM following the presentation

Our chamber choir Schola Cantorum has undertaken
several acclaimed overseas tours that have included singing
in both Cathedrals in Hong Kong, for the Feast of the
Assumption in Munich, Mass in St. Peter’s Rome and the
Vigil Mass in St. Patrick’s Cathedral Armagh. In addition
three CDs have been produced, we have recorded several
Christmas Carol Services for the BBC and were recently
described in the Nottingham Post as “the brightest jewel in
Nottingham’s choral crown”.
5

WAS BEETHOVEN AN ORGANIST OR ORGAN COMPOSER
because they go through all the major keys in turn and
give scope for imaginative registration. There is
apparently a genuine pedal part making them worth the
attention of organists. The so-called ‘modulating
meanderings’ are not unique because others have done
something similar, the only one that is widely known is
that of Bach in the Peters edition vol. 9.
The Suite of pieces for a mechanical organ is in three
movements with extremely basic pedal parts. They are
thought to have been composed in 1799 but have not
been given an opus number by Beethoven. The date is
of interest because Mozart produced similar
compositions in his last years (1790-1) which are listed
as K594 and K608. The latter work is now well-known
to organists as the Fantasia in F minor and makes an
excellent recital piece.
The fugue in D is for keyboard only and is believed to
have been written in 1783 in Bonn and possibly used
by Beethoven as an audition piece when he was being
considered for a position at the Court.
Has anybody played these compositions in public
recitals? Enquiries suggest not and the fact they are so
slight makes this not at all surprising.
David Gabe

The answer briefly is yes in his early years and no in
his later years but needs clarification. Beethoven was
born in 1770 in Bonn to a father who was violinist in
the Court orchestra of Elector Maximilian Friedrich. In
1781 he commenced organ lessons with Bro. Willibald
Koch at the Franciscan Monastery and soon became an
assistant organist at the Minorite Church. By 1783 he
was sufficiently good to be appointed cembalist in the
Court Orchestra and in 1784 Court Organist with an
annual salary. In 1787 he went to Vienna, attracted by
the opportunity to have composition lessons with
Albrechtsberger and Haydn and to absorb the
atmosphere of Mozartian Vienna. His four years as
organist in Bonn have been bizarrely recorded by the
Republic of Maldives on a postage stamp in 1977.

ANTIQUARIAN BOOK SHELF

The organ that he is alleged to have played has been
much restored over the years, latterly by Klais, and is
now on display at the Beethoven Haus in Bonn.

Beethoven’s organ works. Hinrichsen Pub. 1438, 2nd
Edn. 1966. Edited by Ludwig Altman.
Suite (3 movements) for mechanical organ; Two
Preludes for organ, op.39; An organ fugue in D.

............We will now sing Hymn 365

The Klais restoration

A minister was completing a temperance sermon.
With great emphasis he said ‘If I had all the beer in the
world I would pour it into the river.’
With even greater emphasis he said ‘And if I had all the
wine in the world, I’d take it and pour it into the river.’
And then finally, shaking his fist in the air, he said ‘And if I
had all the whiskey in the world, I’d take it and pour it into
the river.
Sermon complete, he sat down.
The hymn-leader stood very cautiously and announced with
a smile, nearly laughing ‘For our closing hymn, let us sing
Hymn No. 365, Shall we gather at the river’.

An earlier version of the organ

After going to Vienna he appeared to emulate Haydn
and Schubert as church musicians who were nonorganists and became a supreme composer for the
piano and orchestra.
What of his compositions however? The two Preludes
are the only ones with an opus number, were
apparently written in 1789 and the original manuscript
is lost but a copy has Beethoven’s signature and is
regarded as authentic. Both have a novelty value

(Thanks to Philip Hopkins)
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THE ROYAL FESTIVAL HALL
ORGAN

considered which organ it should be compared with —
Coventry Cathedral and Liverpool RC Cathedral were
mentioned, but no concert organ which was surprising
to this author.
The day ended with a one hour recital by Kevin
Bowyer playing works by Pallesco, Hindemith and
Iain Farrington. This was interesting enabling Bowyer

The London Organ Day on 23rd February was devoted
to the restoration of the Royal Festival Hall organ by
Harrison and Harrison, part of the £125m project to
clean and update the whole hall but not part of the
budget (£250K is still outstanding for the organ). A
comprehensive all-day programme was arranged and
was attended by about 350 delegates from all over the
country. Dr William McVicker, the organ curator, was
the key co-ordinator and began with an hour’s talk
describing the whole programme of which the organ
was a small part. He explained that the hall
refurbishment included structural and material
improvements – seating, access to the stage, expanded
choir seating, less absorption materials for the floor
and walls, adjustable ceiling acoustic reflectors etc because a well-established shortcoming of the hall was
its dry acoustic and short reverberation time. He
showed where this had been done, but a demonstration
of the new longer reverberation time was still not
wholly satisfying to many in the audience.
Many remembered the highly controversial and critical
responses that arose in 1954 when the organ was
opened. The sound was not ‘British’ and the designer
Ralph Downes came in for much criticism as his
intentions were unclear for this first big organ to be
built after the second world war. We saw some historic
film and recordings of the installation in 1954 and
three young organists gave a short recital of the organ
as it exists at present. The specification is essentially
unchanged but only the Great, Swell and Pedal
sections are complete at present as full completion is
planned for the end of the year. Our attention was
drawn in particular to the pedal section which due to
the building structural-work was always muffled but is
now more prominent making the organ balance much
improved because apparently its much criticised
overwhelming French brilliance was never really
intended.
After lunch Andrew Scott of Harrison and Harrison
gave a demonstration of the voicing options for
principal pipes, a bold move which was most effective.
He explained the difference between open and closed
necks and nicking, aspects that Ralph Downes the
organ designer was adamant about.
A panel Discussion chaired by William McVicker with
Ian Bell (consultant) and Mark Venning of H&H was
most informative and centred on a number of issues.
First the design demands of Ralph Downes and where
he got his ideas from (Holland, France and Germany).
Then, was he driven by a desire to revolutionise
building in Britain or to build a concert organ capable
of performance of all types of music in the organ
repertoire, from German and early counterpoint to
French grand choeur sounds? The panel briefly

to dazzle us with 20th century music but its focus in
the context of the day was not at all clear. Of course
only 60% of the organ was available to him
(effectively a two manual plus pedals organ) and so
limited any recital scope. We must await the opening in
2014 to judge the results but many of the questions will
remain unanswered and no doubt the organ will still
not satisfy all!
(Photo of the 60% organ with the discussion panel in
action — David Towers)
David Gabe
A WORD from the great lexicographer Samuel Johnson’s
Dictionary of 1755:
Organ: An instrument of music consisting of pipes filled
with wind and of stops touched by the hand.
“While in more lengthen’d notes and slow
The deep, majestick, solemn organs blow.” Pope.
And back in the East Midlands . . .

. . . a photograph taken at Uppingham School
7

A STAMP FOR MONACO CATHEDRAL

The Cathedral of St. Nicholas in Monaco has had a new
organ and the principality has issued a special stamp in
2012 to commemorate the occasion.
Strictly it is not a new organ because the cathedral has
always had an organ above the Narthex since its completion
in 1887. The original organ was replaced from 1922 to 1970
by a 60 stop 4 manual organ by Boisseau of Poitiers. In
1987-8 it was overhauled by Tamburini of Italy and given a
major restoration in 2011 by Dominique Thomas of
Belgium to create a French organ sound.
However, it is not without controversy. It has been
described as loud and ugly; more charitably its design is
novel or spectacular and it is loud in the sense of being
designed for both service and recital purposes. After a
Blessing and Mass conducted by the Archbishop on 8
December 2011 the inaugural concert was given by Olivier
Vernet on 11 December and included the premiere of a new
work by Denis Bédard. Clearly holiday visitors now have a
rival place to visit, rival to the casino in Monte Carlo and
the grand prix circuit.
David Gabe
[The Editor, at a
lower level of
stamp collecting,
would like to take
the opportunity to
add
a
stamp
noticed recently
from Nevis in the
West Indies, a
Christmas issue of
1984. There is a straightforward charm in the portrayal of
local church life.]

Lyrics Please…………

Following the ‘Poetry Please’ item in the February
Sequencer, readers familiar with playing for wedding
services may like to consider this Musical lyric,
performed and recorded by Danny Kaye:
“Its never too late to Mendelssohn,
Two hearts at Journey’s Endelssohn,
Whatever the future they must share it,
I trust they Lohengrin and bear it.”

Who actually wrote
‘St. Clement’

The tune St Clement is popular with organists when coupled
to the hymn ‘The day thou gavest Lord is ended’, though by
no means has this tune been without its critics: a Victorian
editor of Hymns Ancient & Modern, W. H. Frere writing of
Bishop Walsham Howe said ‘It is quite true that people like
waltz-tunes but does the Bishop seriously hold that that is a
reason for providing them?’ In 1932 the Archbishop of
Canterbury, Cosmo Lang, condemned this tune, and a long
correspondence began in The Times where many agreed
with him in wishing a ‘feeble waltz’ removed from
services. The tune has been largely rehabilitated however,
and most (though not all) think well, or very well of
the tune.
The authority on hymnody Revd Dr Ian Bradley of St
Andrew’s University has outlined this thinking in his book
on Victorian Hymns Abide With Me, and now he has moved
a stage further with a book on Sullivan’s sacred music Lost
Chords and Christian Soldiers, to appear in August from
SCM Press: in it he will make it clear that there is a strong
case for the composer of St. Clement to be identified as
Arthur Sullivan. He quotes Mervyn Horder who stated that
Sullivan was organist of St. Peter’s, Cranleigh Gardens
when Clement Scholefield was curate there, and Sullivan
may have had a hand in composing the tune. They were
friends and Scholefield edited Church Hymns where the
tune first appeared. None of Scholefield’s several other
tunes has, to quote Dr Bradley, ‘the quality or singability of
St. Clement’. The new book will strengthen the case for this
theory. It is interesting to speculate on the tunes, including
secular, we know of Sullivan to consider whether there are
parallels. The idea could well be thought convincing, and
the new book will be rewarding to read.
Writing in the Hymn Society Bulletin Dr. Bradley
has quoted this verse by Gordon Reynolds, organist of
the Chapel Royal, Hampton Court, with a wry comment
on Sullivan’s Onward Christian Soldiers tune
(St. Gertrude).
Arthur Seymour Sullivan
Worked out in his head
How to keep us marching
With a steady tread.
Tonic first, then Dominant,
That’s the way its done,
Wrapped up in a chorus
Sung by everyone (two, three, four):
Onward, Christian Soldiers!
Hear the organ roar –
Lest the congregation
Reach the end before.

[Please send any material for the next Sequencer to Alan Owen: owen225@btinternet.com]

Mrs Joan Orton (Acting Secretary)
1 Haslemere Gardens
Ravenshead
Nottingham NG15 9FW
Tel: (01623) 792922
E-mail: j.orton@dj001.demon.co.uk
From The President
Professor David Gabe
35 Tynedale Road
Loughborough LE11 3TA
01509 551872
D.Gabe@ntlworld.com
ANNUAL GENERAL MEETING 2013
This is to give notice that the Annual General Meeting of the Society will be held on Tuesday 23 July
2013 at 7pm at St Johns Church, Carrington, Nottingham.
Amongst the planned business your attention is drawn particularly to three items:
1. Discussion and approval, if appropriate, of the revised Constitution. It has been submitted to
the Charity Commissioners and we await their formal agreement. We do not anticipate major
changes being necessary.
2. Election of officers and committee members. President-elect, secretary and treasurer for one
year, committee members for three years under the new Constitution. The new committee can
be expected to appoint an assistant secretary either from amongst the elected members or by
co-option. The current treasurer (David Towers) has indicated his intention to seek reelection. Two existing committee members would normally expect to serve a further year –
David Butterworth and Alan Robson. They will be nominated by the present committee.
Nominations indicating willingness to stand by the candidate and supported by a proposer and
seconder should be in the hands of the acting secretary by 9 July (ie.14 days before the
meeting).
3. The President-elect, Dr Peter Siepmann, will be inducted into office and will present his
programme for the session.
Following the formal business refreshments will be available and a Members Recital will be held.
Members wishing to play should plan on music lasting 5-8 mins. It would be helpful if they
indicate their intentions to David Gabe prior to the meeting. If practice is needed they should
contact Shaun Hooper directly for convenient access.
David Gabe
10 May 2013
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THE CONSTITUTION OF THE SOCIETY
Over the last two years, your committee have agreed that there should be some revision to the Constitution of the society, to take
account of changes in the way the society operates, and the growth of electronic communication and changes in laws relating to
charitable status of societies such as ours.
A revised Constitution has now been completed, and it is proposed that this shall be presented to the Annual General Meeting in July
for acceptance.
The approval of the Charities Commission is expected shortly.
A copy of the proposed new Constitution is enclosed so that members can see it before any discussion at the AGM.
…………………………………………………………………………………………………………………………………………………………

CONSTITUTION
1. Name of the Society. The name of the Society shall be The Nottingham and District Society of Organists.
2. Administration.
The affairs of the Society shall be administered by the Committee as constituted in Section 8,
and managed in such a way that it shall have Charitable Status according to current legislation. The Society may affiliate
itself to the Incorporated Association of Organists.
3. Objects of the Society.
The objects of the Society are to promote education in and appreciation of the art and
science of the organ and its music, and associated liturgical music, by the presentation of recitals, lectures, visits and by
such other means as the Society shall from time to time determine.
4. Membership of the Society. Membership of the Society shall be open without restriction to any member of the public
who is interested in organ, choral or any other kind of music. Membership shall become effective on payment of the first
year’s annual subscription. Application for membership shall be made to the Honorary Secretary, and membership shall
become effective on payment of the first year’s annual subscription. The Committee shall have the right, notwithstanding,
if there is good and sufficient evidence, to decline a request for membership from, or to require the resignation of any
person whose membership would be likely to bring the Society into disrepute.
5. Admission of Non-members. Meetings of the Society shall be open to members of the public (not being members of
the Society) on payment of such a fee as the Society shall from time to time determine.
6. Patrons. The Society may invite eminent men and women to be Patrons of the Society.
7. Subscriptions. Each member shall pay an annual subscription of such an amount as shall from time to time be
determined at a General Meeting of the Society. This subscription shall fall due on the date of the Annual General
Meeting in each year. In the case of members elected after April 1st in any year, the payment of the annual subscription
as above shall cover their membership until June 30th of the following year.
8. Non-payment of Subscriptions. Any member whose subscription has not been paid within nine months of the date on
which it fell due shall cease to be a member of the Society.
9. The Committee. The business of the Society shall be managed by a Committee which shall consist of:
a) The President, the President-Elect, the Immediate Past President, the Honorary Secretary, the Honorary
Treasurer (all ex officio) and any other member who has specific responsibilities for the management of Society affairs
and whom the Society considers should be a member of the Committee ex officio as an office holder.
b) Six ordinary members who shall be elected by the members of the Society at the Annual General Meeting, and
of whom two shall retire annually by rotation. Election will be for an initial period of three years, at the end of which
members may be re-elected for a further period of three years. Thereafter, they will not be eligible for further re-election
until the expiry of one year.
The Committee may co-opt other members of the Society to the committee to fulfill specific roles relevant to its functions.
The Committee shall meet as necessary for fulfilling its functions, and in any case not less than twice per year. However,
some routine communication or consultation may take place by use of email or other electronic means when appropriate.
The President shall normally act as chairperson at meetings of the Committee.
A quorum shall consist of five Committee members, of which at least two must be officers.
The Committee shall comply with their legal obligations as a Charity with regard to the preparation of an Annual report
and the preparation of an Annual Statement of Accounts, and the transmission of these to the Charities Commission.
Whenever any ordinary member of the Committee shall be elected to one of the offices named in 9a above, his/her
position as an ordinary member of the Committee shall immediately become vacant and the Annual General Meeting
shall elect another member of the Society in his/her stead until such time as the original member would have been due to
retire by rotation. The Committee may fill any vacancy occurring during the year by electing another member of the
Society to act until the original holder would have been due to retire by rotation.

So long as the Society is a registered Charity, all members of the Committee, whether officers or elected members, will
be Trustees of the Charity and should be provided with a copy of the leaflet Duties and Responsibilities of Trustees
published by the Charity Commissioners.
10.
Annual General Meeting. A General Meeting of the Society shall be held in July of each year (or as soon as
practicable thereafter) to receive reports and approve the audited accounts for the preceding year, to elect officers and
members of the Committee and to conduct such other business as may be appropriate for the effective management of
the Society. The members shall be given at least 21 days’ written notice of the meeting. All adult members of the Society
shall be entitled to attend and to vote at the meeting. Members under the age of eighteen are permitted to attend, but are
not permitted to vote. Any items for inclusion on the agenda shall be notified to the Secretary 21 days before the
meeting.
11.
Elections.
The members of the Society shall at their Annual General Meeting elect one of their number to
act as President for the ensuing year and another to act as President-Elect to follow the President in that office. The
President shall assume the role of Immediate Past President on the election of his/her successor and shall not be eligible
for re-election as President for the space of one year.
Nominations for election to any Officer position or to the Committee must be made by members of the Society in writing
and must be in the hands of the Secretary of the Society at least 14 days before the Annual General Meeting. Should
nominations exceed vacancies, election shall be by paper ballot of those present at the meeting. In the event of no prior
nomination being received nominations may be accepted from those present at the meeting.
Candidates for the office of President-Elect must have a proposer and seconder (both of whom must be members of the
Society) and must sign a declaration of their willingness to stand for office. Candidates should make themselves known
to members present at the Annual General Meeting, and may make a personal statement.
Other office holders and members of the Committee shall also be elected at the Annual General Meeting.
The Honorary Secretary and Honorary Treasurer and other Society Officers shall be elected for an initial period of one
year but may, if they are willing, be re-elected annually at the Annual General Meeting.
An Honorary Auditor, who must not be a member of the Committee and not necessarily a member of the Society, shall be
appointed at each Annual General Meeting.
12.
Honorary Life Members. Suitable persons may be nominated to the Annual General Meeting for election as
Honorary Life Members; such Honorary members may be elected to hold office or serve on the Committee. Also,
members who have attained the age of ninety years shall automatically become Honorary Life Members.
13.
Special General Meetings.
The Committee may call a Special General Meeting of the Society at any time. If
at least ten members request such a meeting in writing stating the business to be considered the Secretary shall call such
a meeting. At least 21 days notice must be given. The notice must state the business to be discussed.
14.
Frequency of Meetings. There shall be not less than three ordinary meetings of the Society during each year.
15.
Receipts and Expenditure.
The funds of the Society, including all donations contributions and bequests shall
be paid into accounts operated by the Treasurer on behalf of the Society at such banks as the Committee shall from time
to time decide. All cheques drawn on the accounts must be signed by at least two members of the Committee. The
funds shall only be applied in furthering the objects of the Society.
16.
Dissolution. If the Committee decides that it is necessary or advisable to dissolve the Society, it shall call a
General Meeting of all members of the Society. The proposal for dissolution would require to be passed by not less than
two-thirds of the members present and voting.
Any assets remaining after the satisfaction of any proper debts and liabilities shall be given or transferred to such other
charitable institution or institutions having objects similar to the objects of the Society as the members of the Society
Committee may determine after appropriate consultation with the Incorporated Association of Organists and with the
Charity Commission. A copy of the statement of accounts for the final accounting period of the Society would be sent to
the Charity Commission.
17.
Amendment of the Constitution. These rules shall not be altered nor added to except by resolution passed by
not less than two thirds of the members present and voting at a General Meeting. No alteration shall be made which
would cause the Society to cease to be a charity at law. Any revised version shall be submitted to the Charity
Commission for approval.
18.
Any member of the Society is entitled on request to receive a copy of this constitution.
Adopted at a General Meeting of the Society on [Date to be inserted]

NOTTINGHAM & DISTRICT SOCIETY OF ORGANSITS
Minutes of the 80th ANNUAL GENERAL MEETING
Held on Monday 30th July 2012 at 7.00pm at

St. Jude’s Church, Woodborough Road, Nottingham

PRESENT President – Joan Orton; President-Elect – David Gabe; Acting Treasurer – David Towers; Chaplain – Canon John
Berry and 35 other members; a total 39.
APOLOGIES were received from 12 members
CHAPLAIN’S REMARKS Canon John Berry acknowledged the passing of Gordon Smith and Peter Moule during the year. He
encouraged members to ‘Sing the Mass’ and don’t just ‘Sing at Mass’. The organist should look at the readings for the Sunday
and include appropriate music. He concluded his remarks with a short prayer.
MINUTES The Minutes of the 79th Meeting were circulated to members. Their acceptance was proposed by Dorothy
Woodward and seconded by Canon John Berry, and approved by the members.
MATTERS ARISING The Secretary, Alan Owen, reported to the President that the ‘fan system’ of notifying members uses email for about half the members, and other regular (& non-email) members are notificed by post. The President’s badge and
case was valued at £3,000 in March 2012.
PRESIDENT’S ADDRESS Joan Orton thanked the Vicar, Philip & Susan Hopkins and Edward for providing St Jude’s Church
for our AGM and making arrangements. She reported on the Civic Reception and Annual Dinner. More support is required for
coach trips, and we may share a coach with another organisation. During her year as President she had a theme of Women
composers. Sadly, Gordon Smith and Peter Moule died. Don Henry resigned as Assistant Secretary, Audrey Sheppard as
Treasurer, and, in May, Alan Owen resigned as Secretary. David Towers took over as Treasurer and Denis Littleton as auditor
for one year.
To plan for the future, our President Elect, David Gabe has produced a questionnaire and is receiving replies. There have been
more frequent committtee meetings, and John Bellamy (who is co-opted for 2012/13) is revising the Society’s constitution.
Joan concluded by saying her flute playing will always be better than her organ playing, and she thanked her husband, David,
for all his help in the year.
Joan presented a retiring gift to Don Henry, and said that similar acknowledgements would be sent to the retiring Treasurer,
Audrey Sheppard, and Secretary, Alan Owen, who were not present.
SECRETARY’S REPORT In the absence of the Secretary, Alan Owen, John Bellamy read Alan’s report. Alan said it had been
an enjoyable year, with talks, ‘try the Albert Hall Binns Organ’, a Civic Reception, and visits to Gainsborough, Mansfield,
Lincoln & Shrewsbury. The President gave a talk on female organ composers. During the year, the Treasurer, Audrey
Sheppard, the Secretary & Sequencer editor, Alan Owen have resigned. Joan Orton has been President and David Gabe will be
the President for 2012/13.
TREASURER’S REPORT David Towers gave the report. He has taken over the duties of Treasurer from Audrey Sheppard in
April, and is seeking election later in the meeting. Subscription income is similar to last year. There have been a number of
events as listed in the Secretary’s report. However, they made a loss of £811, which has contributed to the loss of £490 for the
year (compared with a surplus of £209 in 2010/11). Mainly due to the change in Treasurer, no claim for Gift Aid was made in
the year. Two years’ claims will be made shortly. Printing, stationery and Sequencer costs were similar to the previous year,
was is the capitation fee to the Incorporated Society of Organists. This latter fee will increase by 33% in future years. There was
no donation to the Binns Organ Trust this year. Because of the short time between the year end and the AGM, the accounts had
not yet been audited, but this will happen shortly. A motion to approve the financial statements was proposed, seconded and
passed by the meeting.
ELECTION OF OFFICERS & COMMITTEE FOR 2012/13 David Gabe was elected President, proposed by David
Butterworth, seconded by Peter Siepman and agreed by members. There were two candidates for President elect, David
Butterworth and Peter Siepmann. They each gave a presentation, after which members voted. Joan Orton, the President
announced that Peter Siepman had been elected by a clear majority. David Towers was elected Treasurer. Alan Robson and
David Butterworth were elected to the committee for two years and Hilary Silvester for one year (in place of David Towers,
who becomes Treasurer). It was explained that Alan Owen’s role as Secretary will be divided, particularly splitting production
of Sequencer from the Secretary’s tasks. An EGM will be held in September to appoint a new Secretary. The meeting thanked
Alan Owen for all his work as Secretary over the past 11 years.
DAVID GABE, PRESIDENT 2012/13 Joan Orton, the retiring President, removed the Chain of Office and put it round the
neck of the new President, David Gabe.
David said he comes from Wales and his year will include organ and choral music. Events in the year will include ‘Try the
Binns’ on 9th August, a visit to Doncaster & Selby Abbey on 29th September, the President’s evening on 20th October, a talk by
Graham Barber on Karg-Elert on 13th November, Desert Island Discs at Ravenshead in December, a talk on installing organs in
India in January, Peter Collins talking about Electronic & Pipe organs in February, the Annual Dinner and a talk on Guilmant at
Farnsfield in April, a visit to Stoke-on-Trent in May, and to Leicester in June. The AGM will be held on 23rd July.
David summarised the results of the 14 questionnaires he had received so far. Members favoured most of the types of event we
organise, although the Annual Dinner appeared to be less popular.
THERE WAS NO OTHER BUSINESS
The meeting closed at 8.25pm, after which there were light refreshments and members’ recital on the St Jude’s organ.

NOTTINGHAM AND DISTRICT SOCIETY OF ORGANISTS

VISIT TO LEICESTER ON 15 JUNE 2013
We will visit three churches with interesting buildings and fine organs. We start at 10.30 a.m. at St.
James the Greater Church on London Road. This has a three manual organ originally built by
Taylor of Leicester, then rebuilt by J W Walker and most recently by Nicholsons. After a break for
lunch, we visit St. John’s Church, Clarendon Park Road. This architectural gem also has a three
manual organ originally built by Taylor and much changed and rebuilt by J W Walker. Finally we
visit St. Peter’s Church in the Highfields area, which has a large four-manual organ built by Taylors
of Leicester, and still in its original form.
We recommend that members travel by train for this visit. All the locations have convenient bus
links with the station and with each other, and all are also within reasonable walking distance for
those who prefer that. Car parking is not easy, and many parking bays are restricted to residents.
Suitable trains leave Nottingham at 0902 and 0928, and arrive in Leicester at 0931 and 0957
respectively. However, if you intend to purchase your train ticket at the station on the Saturday
morning, please allow plenty of time to do this as the ticket office is at a temporary location well
along Station Street, at the side of the station. Members arriving at the station by tram may find it
best to descend to street level from the tram stop and walk along Station Street to the temporary
ticket office.
On arrival in Leicester, exit from the station onto London Road. Those wishing to walk to St.
James the Greater Church should turn left and walk along London Road. It is a pleasant
approximately 15 minute walk to the church, which faces Victoria Park.
Those who wish to travel by bus from the station should catch a number 31 or 31A from the stop
on London Road very close to the exit from the station, and alight at the Mayfield Road stop in front
of the church. There may be some spare time, but buses are scheduled to leave the station at
0952, 0959, 1007, 1014 and 1022 a.m.
For security reasons, the front entrance to the church will probably be locked. Members should
walk down the roads at either side of the church and turn into St. James Terrace. We should
gather by the door into the hall at the rear of the church, and we will be expected to be let in at
10.30 a.m.
We will be welcomed by Mike Rule, the organist of the church, who will speak about the organ and
give a brief demonstration. Members will then be welcome to play. Coffee will be available
during our visit.
Handouts will be available at St. James the Greater with information about the organs, and times
for the day and finding the other locations and convenient places for lunch.

REPLY INFORMATION: It would be helpful to know the numbers that will be
expected to attend this event.. If you intend to join the visit, please inform John
Bellamy, either by email at jbellamy@leicester.atl.org.uk or by telephone to 0116 – 270
4138, or by post to 72 Kingsmead Road, Leicester, LE2 3YD.

