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Founded in 1932

Visit to the Organs of Doncaster and Selby
A smaller than usual group of members made a visit on 29th September to Doncaster Minster and Selby Abbey. A clash of
dates with the Friends of Cathedral music and IAO at Grantham was unfortunate but the visit was nevertheless most
successful. We were received by Nick Sutton (organist) who introduced the console to us and by Darren Williams (DoM)
who talked about the choral activities.
The organ at Doncaster Minster (formerly St. Georges Church) is famous as the largest organ built by J.F.Schultze and
also a rare five-manual parish church organ. The earlier Harris organ was destroyed by fire in 1853 and the organ was
ordered to fit in the new Gilbert Scott building. First designed as three manuals it grew to include solo and echo organs,
the latter being too quiet when outside road traffic was busy. With a formidable specification of 92 speaking stops it proved
to be too big a challenge for most who played with just a few minutes to explore the possibilities of the new NicholsonCarter console but the experience was special.

Shaun Hooper at the Doncaster 5-manual console

Ron Cutts plays at Selby

The short journey to Selby Abbey prepared us for a new situation of a Hill organ in need of a rebuild, although its alleged
unreliable action and sound were very acceptable. Again the organ was built (1909) after a fire and the specification of
IV/72 has remained except for some inoperable ranks. Dr Roger Tebbet (organist) introduced it to us and his wife was most
interesting to talk to as chorister and coach. To many it seemed to be a more comfortable console after Doncaster although
from the chancel position it could not be heard very satisfactorily. The planned rebuild awaits money of course but the
perceived needs of a second console in the nave was obvious to those of us who wandered around looking for the best
place to hear the full sound which was impressive. In wandering around an important plaque was found commemorating
a former organist – Dr Edward Miller — who composed a much used tune ‘Rockingham’ whilst in post.
In recent years the number of members making organ visits have shrunk such that the nett coach costs have become
substantial. The committee is therefore reviewing the number of visits to be made in the future programmes.
David Gabe

OUR NEXT EVENTS
Tuesday 19th February

— Talk by Peter Collins "A way forward for the Organ" 7.30 pm St.
Jude’s, Mapperley

Wednesday 3rd April

— Annual Dinner at Nottingham Albert Hall — Guest Speaker Dr.
Christopher Johns

Tuesday 23rd April

— Visit to Binns organ at Farnsfield, then talk on
Alexandre Guilmant by Denis Littleton

Saturday 11th May

— Improvisation Workshop
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News in Brief

* The world’s loudest organ (138.4 dB) has been registered by
the Guinness Book of Records: by Hey Orgelbau, the open-air
organ has 80 pipes,10 metres high, powered by wind at 20,000
litres per second, and is attached to the Yeosu Expo Sky Tower
in South Korea.
* W.T.Best’s statue has been returned to its original home in
St. George’s Hall, Liverpool. He was its organist 1855-94.
* Newcastle RC Cathedral now has a Tickell organ. It will be
demonstrated by Paul Hale on 25th May.

* Andrew Reid has become the Royal School of Church
Music’s Director, in succession to Lindsey Gray. He has been
Director of Music at Peterborough Cathedral since 2004, and
before that was Assistant at Westminster Abbey and
Westminster Cathedral.
* The central section of the Royal Festival Hall organ has
been installed. £600,000 remains to be raised. The final third
section is being renovated by Harrisons. Careful adjustment of
the organ to the Hall’s new acoustics will be necessary before
the organ is ready. A film of the renovation can be seen at
www.pulloutallthestops.org
* Lichfield Cathedral’s Choral Foundation has now admitted
girl choristers to sing services. Girls have sung in services
since 2006, but not as part of the Choral Foundation. Boys
have enjoyed this privilege since 1315.
* Benjamin Britten’s centenary is celebrated in 2013.
(His Prelude and Fugue on a theme of Victoria is worth
hearing.) 2013 is also the 300th anniversary of the birth of
J.L.Krebs.
* Music is to be excluded from the new English Baccalaureat
Certificate intended to replace GCE exams from 2017.
Criticism had therefore arisen of this apparent relegation of
Music to the second division of educational disciplines.
* St George’s, Hanover Square, London now has its new
organ by the American firm Richards, Fowkes & Co. It is
judged by Daniel Moult to be a ‘superb addition to London’s
organ scene’, and he considers it wise to have avoided yet
another eclectic organ: the starting point is the late 18th
century German/Dutch tradition, well voiced in the Schnitger
style- ‘ a truly new organ which can cope with later repertoire
in a musical if not ‘authentic’ way.’ He hopes this new organ is
a sign of things to come.
* Asbestos in the organ loft at St Augustine’s church,
Woodborough Rd, Nottingham has caused closure of the
whole church, until the contamination is removed. Fr.
Geoffrey estimates the cost of the necessary work to be
£15,000.
* Nottingham Post ‘Bygones’ of 11th November showed
the Grade 2 Listed former Mapperley Hospital Chapel
designed by G. T. Hine; the organ was included, all now in a
derelict condition. A registered charity has been set up which
aims to restore this decaying building partly with Lottery
funding.
* The Lambeth PhD was awarded by the Archbishop of
Canterbury in October to Dr Francis Jackson and Dr Martin
Neary, in recognition of their outstanding contribution to the
development and appreciation of sacred and secular music,
and to their work as organists and conductors.
* Dame Gillian Weir has announced her retirement from
public performances. Not wanting to move into academic life,
she has said she looks forward to taking up the piano again –
‘having been alone in organ lofts all my life, I want to play
with other musicians, but it will only be in private.’
* The death of Sir Philip Ledger occurred in November. As
well as King’s College Director of Music, he was a noted
accompanist, and worked with Britten at Aldborough.
* An organ harmonisation of the hymn Pange Lingua by
Beethoven has been recently discovered.
* Robert Quinney moves from Westminster Abbey to
Peterborough Cathedral in April, as Director of Music.

Old Fogeys vindicated
If you wondered whether popular music is becoming more
samey, boring and too loud, a computer analysis reported in
Nature Scientific Reports and The Times of July proves that it
is. The half a million songs examined from the 1950s to Lady
Gaga in 2010, showed that melodies are becoming simpler and
at increased volume, chord changes less adventurous, and
there is a trend to music which is less of an artistic expression
and more a commercial product.

An American Music Appreciation Test
President David Gabe has outlined an interesting true story set
in Washington DC, USA on a cold January morning in 2007 at
a Metro Station entrance. A violinist was busking Bach pieces
for 45 minutes, and as two thousand people passed by, it took
three minutes for anyone to stop and listen for a few seconds.
After four minutes a woman threw a dollar into the hat. After
six minutes a young man leaned on the wall to listen, but soon
moved on. After 10 minutes a series of small children lingered
but their parents hurried them past. During the total time of one
hour, just six people stayed for a while, and 20 gave him
money while walking at normal
pace. He had collected $32; no
one applauded or recognized him.
It was in fact Joshua Bell the
world-ranking violinist, and the
violin was worth $3.5 million.
Seats at his concerts normally
sold for an average $100. The
Washington Post had organized this experiment in people’s
perception, taste and priorities, and of course questions are
raised about the commonplace environment and the
inappropriate hour, and whether we can recognize talent in an
unexpected context. If we don’t stop for Joshua Bell, the finest
music and the finest violin, how many other things are we
missing?

ST HELEN’S CHURCH,
BURTON JOYCE NG14 5DN
We are looking for an

ORGANIST/CHOIR DIRECTOR
Join us to play our new, two manual, pipe organ (by
Principal), lead choral music, and co-ordinate
occasionally with friendly instrumentalists.
RSCM rates apply for Sundays and Thursday evenings,
plus generous fees for weddings etc.
Assistant available.
Please contact:
Revd Roger Harper
Email: harperrog@googlemail.com
Tel: 0115 931 2109
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Poetry Please

Whether glimpsed in volume’s
awful omniscience, or
in the intimate vision
of whispered harmony

Peter Moule was well known to members at
NDSO events. An official of the Performing Rights
Society, and evening teacher
of Shorthand at Pitman’s
College, London, Peter was a
lifelong poetry addict. He
played the Norman & Beard
organ at All Saints, Raleigh
Street for some years after
retiring, and that imposing
church was part of the view
from his flat at Runnymede
Court. Here are two of
Peter’s poems, the first commemorating his All Saints
church, and the second his ode to the Organ.

Playing the organ is searching
for the indefinable;
the mystery of the Divine.
[‘reverberates’ is a plural noun — Peter is in the good company of
poets such as Thomas Hardy, who crafted their own vocabulary!
— Ed]

The only contribution from members for a poem to
commemorate the 80th anniversary of the Society is
the following, which has been cast in a style from
200 years ago:

All Saints Steeple
It is there again
when I open the curtains to the morning;
back from the darkness
in which it has spent the night.

Ode to the King of Instruments
(As it might have been expressed in the year 1812)
Pallet-moved gusts of wind, vibrating tubes,
Magnets and soundboards, endless lengths of wire,
Levers with wooden rods that push and pull
In all directions, tucked into a space
That human mind somehow had organised
(With or without computer’s helpful aid.)

It is not old as earth is old –
a mere century and a half, almost –
but rooted in its patch of ground,
symbolic of indestructibility,
it reflects the changing light
of sun and cloud invested sky.

How can this sum of parts, mechanical,
Of tin and lead or finely measured pine,
Albeit with the skill of many years
Found in exacting workshop’s strict routine,
Gain the result we widely call sublime:
Analogous the horsehair on the gut
Which artful violinists may convert
To rhapsody; the Lark Ascending’s strain.

Beautifully crafted
its poised splendour
offers the enquiring eye
a hint of the infinite.
While in the voices of pealing bells
messages joyful fill the surrounding air.

The Organ

We know it as the King of Instruments,
Which fills the hall and church with resonance
That is its own, unrivalled, a result
Of centuries of careful human craft,
Well-known to ancient nations, and evolved
By changing style and fashion’s guiding hand
To be the instrument we know today,
The Organ, though still style and fashion prone.

Wide ranging it inhabits
with jubilant sound
chancel and nave.
High ceilinged reverberates
challenge the searching mind’s
surprised awareness.

Long may those tubes resound, those pallets click,
The track rods rise and fall, and magnets buzz.
Long may the open and the end-stopped pipe
Speak forth, and may the reed make noble sound;
May choirs and congregations poised to sing
Redouble all their efforts when they hear
Tones that inspire, for is not, after all,
The King of Instruments most aptly named.

“The King of instruments”
Mozart said;
And with a ‘Fantasia’
paid imagination’s homage.
And there was another king,
King of organ composers
Leipzig’s Kapellmeister.

AO
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PETER SMEDLEY — Former Director of Music at St Barnabas Cathedral

Peter Smedley, former Director of Music at St Barnabas’s Cathedral Nottingham, died on 18th October 2012. When he
retired ten years ago he came to the end of an association with the Cathedral of some fifty-seven years: he had begun as
pupil-assistant in 1945 and became assistant organist in 1958. The director of music at that time was Frank Taylor: he had
been appointed in 1905 (in the days of the original Gray and Davidson
organ before the arrival of the Norman and Beard instrument which
survives, altered, today) and as a student had once had tea with Grieg.
Long before that one of the organists at the cathedral had been Edmund
Hart Turpin, a founder of the Royal College of Organists whose name is
perpetuated in the Turpin prize, one of the most prestigious awards given
by the RCO.
After a short time as assistant at Westminster Cathedral, Peter Smedley
succeeded Frank Taylor as director of music in 1964. He brought to the
post a deep knowledge of plainsong which he had studied with Henry
Washington of Brompton Oratory, Dom Jean-Hébert Desroquettes of
Quarr Abbey and Dom Jean Clair at Solesmes.
At the time of “the changes”, the only cathedrals to maintain the regular use of Gregorian chant in the liturgy were
Westminster, Liverpool Met and Nottingham. This remained the case at Nottingham throughout Peter’s “reign”, that is to
say throughout a period of constant liturgical change and despite an over-zealous interpretation of the Constitution on the
Sacred Liturgy in the nineteen-seventies which resulted in the dismissal of the men’s choir (founded initially to enact the
Motu Proprio of Pope Pius X which re-established the use of plainsong) and which caused much bitterness and anguish.
However Peter’s calm determination and diplomacy ensured that plainsong never disappeared from the Cathedral during
that distressing time. The presence of more sympathetic clergy since then has created a climate where Latin is a living
liturgy, where music is welcome (as witness the regular organ and choral recitals) and where a great tradition, maintained
and developed, has been handed on to Peter’s successor Neil Page.
Ian Wells
[Photo courtesy of Nottingham Evening Post]

THE PRESIDENT’S EVENING AT ST JUDES CHURCH

It has become traditional that the first meeting is an invitation to the incoming President to set the topic and format. It will
have surprised few members that David Gabe chose to look at Welsh Organ Music on 20th October especially when a
friend had offered the jibe ‘Is there any?’ The theme of the evening was that there is a totally different history and culture
in Wales to England with a dominance of non-conformity and congregational participation in services through hearty hymn
singing. Consequently, organs have tended to be designed for congregational and large choir accompaniment rather than
recital work. The six disestablished Anglican cathedrals in Wales (but only one choir school) maintain a traditional Anglican
service pattern but do not have a dominating position as in England.
David traced the history of Victorian music in worship through the
creation of choirs in the mining and steel communities both in Wales and
the USA where many emigrated in the 1800s. The first two leading
composers started their careers in the USA — Daniel Protheroe and
Joseph Parry — and for nostalgic reasons developed the hymn-anthem
much beloved of male voice choirs. [Records were played of several
notable Laudamus based on Bryn Calfaria, a tune found in English
Methodist hymn books and made famous together with Rhosymedre for
organists by Vaughan Williams. A number of Welsh composers were
cited who, despite being organists in several cases, had composed
oratorios and operas with orchestral accompaniment and the opening
chorus of St David by Arwel Hughes was played.]
Amongst modern composers William Mathias was noted as one for whom the organ and service music was important and
his career at Bangor University and forming the St Asaph Music Festival was mentioned. His organ work ‘Variations on a
hymn tune’ based on a very old Tune Braint was played [and David recalled how for the opening of the Severn Bridge in
1966 the BBC commissioned a symbolic set of orchestral variations on Braint the composers being Malcolm Arnold, Alun
Hoddinott, Nicolas Maw, Daniel Jones, Grace Williams and Michael Tippett. The first performance was conducted by Sir
Adrian Boult but it seems to have disappeared without a recording being available. The organ work was played on a
recording by Robert Joyce at Llandaff Cathedral made in 1962.]
[Many Welsh hymn tunes are popular throughout the world and have been the basis of published preludes and voluntaries.]
To conclude the evening before refreshments David played six short pieces: Henry Coleman — (Hyfrydol), Percy Whitlock
— (St. Denio), George Towers — (David of the White Rock), Mansel Thomas — (Gwalia) and Vaughan Williams —
(Bryn Calfaria).

Tourist to New York resident: “Can you tell me the way to Carnegie Hall?”
New York resident to Tourist: “Man, you’ve got to do a whole lot of practice!”
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(Thanks to Charles McNicol)

11th May Event — IMPROVISATION/EXTEMPORISATION — An Organist’s Skill
President David Gabe announces the forthcoming workshop

“Extemporisation or Improvisation is the simultaneous invention and performance of music. Before the
evolution of an exact musical notation, the creation of music was essentially extempore and the repetition of
melody a matter of memory. After the invention of notation and the development of plainsong and folk song
extemporisation had been a much admired art. Many of the foremost performers and composers of every period
have excelled in extemporising, particularly those whose duties as church organists have given them
opportunities for its practice.” (Robert Illing – Penguin Dictionary of Music)
Amongst performing classical musicians improvisation is a skill largely limited to organists, and if formal training is taken
into account it seems to be a skill substantially concentrated in France. The French connection is partly historical but also
related to the Roman Catholic liturgy where the organist fills the gaps during the Mass. But why not other Catholic countries
such as Italy, Spain and Portugal? Visiting churches in these countries make it obvious that many suburban and village
churches have little provision for music during the Mass and so silence is the normal gap filler. In cathedrals the pattern is
different.
Can this skill be learnt? It is true that some organists are endowed with natural skills comparable with
playing by ear and having perfect pitch, and these are the fortunate ones. But there is no doubt that
the skill can be learnt with practice and teaching and formulae for improvisation developed based on
theme rhythms and opening phrase structure particularly of a given theme or the last hymn. Listening
to the great international recitalists who end their recital with a big improvisation it is sometimes
tempting to think that it is formulaic and following a general pattern or preset musical form.
The best-known books on the subject are in French but some very useful tips including examples will
be found in Arthur Wills’ book Organ (Macdonald 1984). Here he devotes two chapters to the subject
advising that having a theme to work on is extremely important and the last hymn or chant is an obvious
source of that theme. In more advanced aspects he demonstrates how a passacaglia could be
improvised based on a classical pedal motif, which if written out makes a useful interlude.
The recent NDSO members’ questionnaire raised a number of suggestions for future meetings, notably the possibility of
some members’ workshops on Improvisation, and the committee have taken this seriously enough to cancel the suggested
topic for next May’s meeting in favour of this subject. The main proposer did venture the name Briggs as possible tutor but
we have decided to start more modestly. Therefore 11th May 2013 has been set aside for a workshop on improvisation at
a basic level (an advanced level could follow) with David Cowan of Leicester as tutor or mentor. The Society will set it up
and members will be asked to pay a small fee (£15) to participate which will not necessarily cover the full cost.
David Gabe

David Gabe recommends — ANTIQUARIAN BOOKSHELF — Browsing in second-hand bookshops
1. Arthur Wills: Organ (Yehudi Menuhin Music Guide), MacDonald, 1984.
Available from Abebooks .co.uk for less than £1 but a postage charge of £2-70.
2. C.F.Abdy Williams: The story of Organ Music. Walter Scott Ob. Co., London 1905, pp298.
This a book of scholarship tracing the history of organ music from Greek times to 1900. It is particularly interesting
regarding early Italian, Spanish and German organ music and usefully covers the 19th century composers.
Available from Abe Books.co.uk for £5.

✬ ✬ ✬ Stellar Organists ✬ ✬ ✬
Sir William Herschel (b.1738) the renowned astronomer and discoverer of
the planet Uranus, was the first organist of the church which is now Halifax
Minster. He was appointed organist of the Octagon Chapel, Bath, and was
Director of Public concerts. He composed 24 symphonies, some of which
are now recorded, and played oboe in an orchestra conducted by Haydn
during a London visit - he showed Haydn the heavens through the telescope
of his London observatory.
The radio astronomer Sir Bernard Lovell (b.1913) associated with Jodrell
Bank, was also organist at the parish church of Swettenham, Cheshire, and
served as President of the Incorporated Guild of Church Musicians. [Thanks
to the Binns Organ Trust’s recital programme notes of 21st October.]
It is also interesting that the late TV astronomer Sir Patrick Moore, though
not an organist (see cutting opposite), played the piano and was
accomplished on the xylophone which he played in a 1981 Royal Command
performance. He wrote music including two operettas, one of which
involved a giant with a liking for chocolate biscuits.
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Martin Goetze and the Institute of
British Organ Building

the famous Lincoln organ in Thaxted Parish Church
(long overdue — I thought it would never happen!)
The I.B.O. workshop, spread over a full Saturday,
covered both wooden and metal pipework, and also the
(always vexed) business of historic soundboard
restoration. An almost continuous flow of enquiring
conversation, of different points of view and of questions
and answers, enhanced everything, making this day as
rich in inspiration as it was in information. There were
pearls of wisdom here for even the most seasoned of
craftsmen.
Martin dealt with the metal pipework. Various surplus
damaged pipes were produced (how is it that everyone
seems to have some of these tucked away?!); they were
sawn up, rounded out, re-soldered and generally brought
back to life, and I was particularly impressed here by the
willingness of everyone to have a go, not least the three
visitors from Harrisons. Dominic Gwynn and Edward
Bennett, the other two directors, were on hand in the
woodwork shop where there was much controversy
about such contentious matters as the construction of
wooden pipes, and the cleaning off and releathering of
soundboard pallets. Some of the hideous practices of socalled restorers, both erstwhile and — dare I say it —
contemporary, were also touched upon, such as the
interior of a Snetzler soundboard only recently covered
in red paint!
Looking down on us, too, was the latest G & G organ in
progress — a ‘restoration’ of the 1793 organ by the Gray
brothers for St Patrick’s Church, Soho Square, involving
around 75% new ‘in-style’ work copied from the 1795
Gray organ in St Swithun’s Church, Worcester (which
they also restored in 2010.) This was ideal really, for it
gave all of us present that affirmation — if such were
needed — that G & G definitely practise what they
preach. All old parts are respectfully restored to fine
working order with no attempt to improve them
cosmetically, whilst the new work — every bit made inhouse — displays the most beautiful workmanship
imaginable. This particular organ will soon be ready for
dismantling, to be followed first by a restoration for
Powderham Castle (near Exeter) and, thereafter, the large
three-manual Thaxted organ.
Warmest congratulations must go to all concerned —
hosts and participants alike — on a wonderful example of
what can be achieved in British organ building in these
difficult times. As they say, where there’s a will . . .
And a heartening postscript: Last year, Martin was taken
ill, suddenly and very seriously. The recovery he has
achieved is little short of miraculous, no doubt aided by
the thoughts and prayers of many friends. I am sure we
would all wish him well in his much improved state of
health, and every success, along with his gifted
colleagues, over the coming years. Oh, and, by the way,
anyone wishing to drive up to delightful Welbeck any
time, and see for themselves what is going on there, will
— I know — be most welcome. Best to make an
appointment, of course.
David Butterworth

Amongst the more important developments to have taken
place on the British organ building scene in the past two
decades is the foundation in 1995 of the Institute of
British Organ Building. The IBO, as it is commonly
called, exists to “represent, inform, serve and assist organ
builders and their suppliers, and to encourage the
improvement of skills and standards.” As such, the
Institute publishes a quarterly journal as well as a
handsomely produced annual entitled “Organbuilding.”
Around sixty firms are represented, ranging in size from
one-man outfits to Harrisons with their 40 employees; in
addition, a number of individuals associated with the
craft are also members. At least four meetings are held
each year, some of these being devoted to further training
in particular aspects of the craft at a member’s workshop;
here, in addition to the obvious instructional matters,
ideas, opinions and even ‘secrets’ can be, and are,
exchanged in a spirit of open friendliness which would
have been very much the exception only a few decades
ago.

The current President of the IBO is none other than our
very own Martin Goetze, partner in the firm of Goetze
and Gwynn who have operated in idyllic surroundings on
the Welbeck Estate since 1980, and whom we have
visited in the past. The latest of the IBO training days, or
‘workshops’, was in fact at G & G and focussed,
appropriately, on the vexed and definitely open-ended
subject of restoration – appropriately, because whilst the
firm has built a succession of beautiful new organs often
to a particular historical style, they have become
renowned internationally for their restoration work,
carried out to extremely high standards and, importantly,
informed by painstaking historical research. It is thus
that, for example, they were recently called upon to
reconstruct the amazing old de la Vina organ of 1709 in
the ‘Real Monasterio de Santa Clara de Santiago’,
complete with spicy horizontal trumpets; whilst, nearer
home, they have just been awarded the contract to restore
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Tuesday 13th November 2012 Lecture-Recital by Graham Barber on Karg-Elert
Members will be pleased to learn that this NDSO event drew
complimentary comments from no less than the chairman of the KargElert Archive Newsletter, Anthony Caldecot, including the following:
“Its vigorous choruses [the St Barnabas Cathedral , Nottingham organ] are
enhanced by the building’s warm resonance; its 44 registers provide
sufficient chorus and solo stops to do justice to this demanding programme
of mostly major works by Karg-Elert, played by Karg-Elert Archive
President Prof Graham Barber, before an audience of some 35 members of
the Nottingham & District Society of Organists. Entitled ‘Works on Advent
and Christmas themes’ the programme was introduced by Graham Barber’s
informative commentary. The programme began with one of the most striking
of the opus 75 set – ‘In Dulci Jubilo’. It’s really a virtuoso piece, which was
performed with great élan, displaying the organ’s versatility in realising a
variety of complex textures, including the unique ‘jeu en chemade’ before the
concluding four-part pedal chords. The organ’s attractive flute registers
were then much in evidence in one of Karg-Elert’s transcriptions, the
‘Symphonie Pastorale’ from Bach’s ‘Christmas Oratorio’. An ideal choice for Christmas services, it was later followed by no 2 of opus
65: ‘Aus meines Herzens Grunde’, a charming reflection, with a pastoral flavour and an ingenious reference to ‘Silent Night’ at its
conclusion. A very committed performance of ‘Finale all’ Solfeggio’ from ‘Partita retrospettiva’ op 151 (with its notorious pedal
glissando!) preceded the programme’s major work – ‘Jesu meine Freude op 87/2. This was a reading both authoritative and
imaginative especially bearing in mind the very limited time for preparation on this instrument, and also Graham’s recent minor
surgery, which must have made the occasion a particularly demanding one. Our grateful thanks are due to him for providing an
informative and greatly enjoyed experience, which has further enhanced the awareness and understanding of Karg-Elert’s music in this
part of England.”
[In the photo, the President, left, welcomes Prof. Graham Barber]

‘Fanfare for Nottingham’
— CD of the Albert Hall, Nottingham Binns Organ, played by John Keys, supplemented by singers and
violin. It is also good to know that the same Karg-Elert Archive Newsletter says complimentary things about this CD, of
which Nottingham can be proud. For example: “It’s all performed to the highest standard, and a bonus for Karg-Elert
Archive members is a very polished performance of ‘Fugue, Canzona and Epilogue op 85/3 which forms the concluding
track. The first of the two Wagner pieces, ‘Grand March from Tannhaüser’ then displays the Tuba stop as well as the
soloist’s skilful interpretation of EH Lemare’s complex score; and an even more complex arrangement by him, that of ‘The
Ride of the Valkyries’, is played with equal assurance later on the disc – just listen to those reeds! Two mainstays of the
‘popular’ repertoire (and none the worse for that) comprise Albert Ketèlbey’s ‘In a Monastery Garden’, the monks ‘chorus
being supplied by the gentlemen of St Mary’s choir, and, what was once a much admired ‘tone poem’ by the same
composer, ‘In a Persian Market’, displays the colourful effects this versatile instrument possesses. A tenuous link with KargElert appears in Archive Member Ian Wells’ excellent liner notes. Elgar’s heartfelt ‘Salut d’Amour’ for violin receives a
sensitive and sweet-toned reading from Anna Curzon. But before that, the major work of the disc, Reger’s ‘Wachet Auf!’
Chorale Fantasia op 52/2, shows not only the versatility of this fine romantic instrument but also the soloist’s complete
identity with the composer’s highly complex idiom. The masterly concluding ‘Fugue’ receives superb rhythmic control as
the energetic counterpoint moves inexorably towards the final pedal entry of the chorale itself – a moment to savour!
The ‘3rd Symphonic Canzona’ [of Karg-Elert] . . . concludes with vocal textures of great complexity, surmounted with
remarkable assurance by the fresh young voices of the Schola Cantorum of Nottingham’s St. Barnabas Cathedral, directed
by Neil Page. Above them, on the violin, soar Anna Curzon’s eloquent tones. This recommended disc is available at £12
post free from Ian Wells, 4A Kelvin Road, Thorneywood, Nottingham NG3 2PR. Cheques payable to ‘Binns Organ Trust’.

New to the Lady Chapel of Westminster Abbey
To mark both the 60th Anniversary of Her Majesty’s Coronation, and the 2012
Diamond Jubilee, the City of London have presented a new English organ for the
Henry Vllth Lady Chapel of Westminster Abbey. Of two-manuals and 674 pipes,
it is on the lines of an 18th century chamber organ, and was built and designed
by Manders. The organ, 3m high and 1.5m wide is mobile being on a steel frame,
and will be fully installed in November. The case is of mahogany with gold-leafed
pipes, and intended to blend into its Abbey setting. There are two unusual
pedals, the first being a Nightingale stop which releases two carved birds above
the organ while two organ pipes gurgle in a vessel of water. The second is a
Tonnère, causing all the lower pipes to play at the same time, giving a rumble like
thunder – an effect not unknown in 19th century French instruments. (The organ
adviser Wm. McVicker admitted that there might be little actual demand for this
in the Lady Chapel.) The Dean of the Abbey welcomed the new organ as “a
wonderful contribution to the musical life of the Abbey and a fitting celebration of
Her Majesty’s Diamond Jubilee.”
7

Part of the case in the workshop

The British Choirboy
Pears’ Soap were not always too ‘correct’ in their

advertising, but after all, this image is from July 1890,
and they have correctly quoted R.H. Barham’s
Ingoldsby Legends, ‘The Jackdaw of Rheims’, (even if
they added a brand name to the soap!)
“And six little singing-boys — dear little souls!
In nice clean faces and nice white stoles,
Came, in order due …………
And a nice little boy had a nice cake of soap,
Worthy of washing the hands of the Pope.”

The final

The appealing choirboy image is also apparent in the

Edwardian postcard shown next, with its space on the
reverse for a halfpenny stamp, and quoting the stirring
hymn Onward Christian Soldiers.

The third image is a bit more wryly down-to-earth,

image, from
a postcard
postmarked
1904, shows
behaviour
which is
perhaps
just a bit
beyond
the pale for
the ideal
choirboy!

again a postcard from King Edward’s era – perhaps
there is a grain of truth in its portrayal of the
personality of the average healthy boy?

[Please send any material for the next Sequencer to Alan Owen]

Mrs Joan Orton (Acting Secretary)
1 Haslemere Gardens
Ravenshead
Nottingham NG15 9FW
Tel: (01623) 792922
E-mail: j.orton@dj001.demon.co.uk
February 2013
Nottingham & District Society of Organists
The Society’s next events are:
Tuesday February 19th 7.30 pm at St Jude’s , Mapperley NG3 5HE
“A Way Forward for the Organ” Talk by Peter Collins, Organ Builder from Melton Mowbray.
“He specialises in tracker action organs ... and well-balanced classical voicing. Collins is an advocate
of computer-aided design, using it to produce remarkably compact instruments and to control costs as
raw materials for pipe organs are often expensive, requiring fine, well-seasoned timber and high
quality alloys.” Quote from Wikipedia.
This is a topic certain to create interest and we look forward to a stimulating evening.
Wednesday April 3rd 7.00 for 7.30 pm at the Albert Hall
Annual Dinner: Guest speaker: Dr Christopher Johns, Director of Music, Leicester Cathedral
See separate sheet for menu.
An opportunity to enjoy a social evening with an excellent speaker and good food.
Tuesday April 23rd, Farnsfield 4.15. – 5.30 p.m. St Michael’s NG22 8EY. A visit to the
Binns organ at St Michael’s with opportunity to play this two-manual instrument. Members may
then have a meal at The Lion (almost opposite the church), the Plough (a little further down the main
street) or the White Post (back a couple of miles at the junction with the A614 and currently offering
two main meals for the price of one) before reconvening at the Allington household at 7.30 p.m. on
Beck Lane (off Tippings Lane) for a talk on Alexandre Guilmant by Denis Littleton.
Please contact me if you wish to attend any part of this event. This will help with arrangements at
each venue.
Saturday, May 11th, All Saints, Raleigh Street NG7 4DP
Improvisation is a skill organists often have to acquire, even if only for filling in or extending a
hymn for a few seconds. As a result of last year’s questionnaire responses an Improvisation
Workshop led by David Cowen, Organist and Director of Music at Holy Cross Priory and Associate
Organist at Leicester Cathedral and a renowned improviser, has been arranged.
The course will have two sessions, before and after lunch. Players of any ability, including people
who have never improvised before and those with only a limited technique, are very welcome, as are
more advanced players.
The charge to participants will be £10 and observers will be welcome at a charge of £5.
Further details from David Gabe on (01509) 551872 or e-mail D.Gabe@ntlworld.com
Saturday June 15th Outing to Leicester: Please put this date in your diaries. Arrangements for
the visits to St James the Greater, St John's, Clarendon Park Road and St Peter's, Highfields in the
May edition.
www.nottsorganists.co.uk

Registered Charity 1091967

Wednesday 3rd April 2013 7.00 for 7.30 p.m.
ANNUAL DINNER
Menu
Starter: 1. Roast Butternut squash and almond soup
2. Grilled Mozzarella wrapped in Parma ham on a bed of rocket
Main Course: 1. Traditional Roast Chicken served with stuffing and bacon roulade and a
red wine jus
2. Baked Salmon served with white wine sauce
3. Vegetarian option: Tartelette Provençale: a blend of onions, courgettes, red and green
peppers set on a puff pastry circle garnished with tomatoes and courgettes on a bed of
linguine, coated in pesto sauce
All served with a selection of vegetables and potatoes
Dessert: 1. Homemade apple and apricot crumble tart served with custard
2. Mousse au chocolat
Tea or coffee and petit fours
Cost £27.75 per person
Saturday, 11th May, Improvisation Workshop at All Saints, Raleigh Street
Please tick either Participant or Observer. Costs are Participant £10 and Observer £5.
These charges cover both sessions.
Name(s)……………………………………………………………………………………..
Participant………………………………… Observer ……………………………………
Please return this slip with your remittance, payable to NDSO, to David Gabe at
35 Tynedale Road, Loughborough, Leics LE11 3TA by 4 May:

Wednesday, 3rd April, Annual Dinner
I/We will be attending the Annual Dinner
Name(s) ................................................................................................................................
Please tick your choices
Choices: Starter (1)……………………. ……… (2)……………………………………….
Main (1)…………………………(2)………………………….(3)………………………...
I enclose a remittance for £.............................................
Please return this slip to Joan Orton by 26 March

(Cheques payable to NDSO)

